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contrived pretense for smoking dope ever 


Saw the ad. Tt looks decent, and 1 
actually got one order from it! 

But Steve, what over happened to ze 
local reviews (especially ours, of 
course)? Are you trying to make me 
‘noid? If there were two of ma, I'd be 
pairanoid! Suppose we make you come to 
our next gig and force you ta Listen to 
us playing covers of the Waitresses? Ho 
about Tommy Tutone! And we'll make you 
take Lso first | 

Anyway, that's too bad about your 
printer problem. You oughtta get it dono 
in Jersey as Sir Speedy, you know, 24~ 
hour service, all smeared and stuft 

As for the cartoons, Furry's robots 
are adorable and Lee's amusing. They're 
all pretty groovy. The only one that 
bothered me was the Raygun ass~fuck one, 
I really don't like genitals in car- 
toons unless they're drawn really groovy 
(as in R. Crumb), absolutely essential 
to the meaning, or really funny. However 
one or two stupid fuck drawings probably 
wouldn't stop me or anyone else from 
buying Terminal!. My only criticism: 
when you have a full page of cartcons, 
it'n confusing to the eye, plus, ads ge 
kind of lost. T'd rather see thom ali 
spread thoughout the mag, and away from 
the ads. 

Oops--gotta run now and put in the 
fabric softener before the Rinse cycle 
endo! Love, sex, music, ete, 

-Reesa 
P.S, Doesn't Phila.'s only original girl 
band deserve &@ review, live or 
otherwise?...nag, nag, nage... 


Dear Reesa: 


It would be very hard for Ronnie 
to gat it from behind from Falwell while 
he's atroking big interests if someone 
there didn't have something to shove. 
Next time 1°11 tell Furry to use dildos 
+ssmost suburban wives know about them. 
As for the drugs, you get ‘em, let me 
sell ‘em, and I'll cover you anytime... 
be an interesting article, f'sure, -SF 


Dear Terminal! 


Hey Rasta scam, why don't you jam 
your dreadlocks up your ass! Yeo, 
Ethiopian Xmas it was at the New Waq- 
her Ballroom (in jolly old Olney)-— 
an exhilerating event this was! Sup~ 
posedly starts at 9:00 PM, no bands 
haye appeared by 12:30 but of course 
everything is “soon come! Of course 
to make a long story short "soon come" 
becomes"what the hell? About 1:00 AM 
they announce that headliner Augustus 
Pablo is still in Jamaica with a lame 
foot. You know he's not about to start 
swimming. Biq Youth isn't cominq ei- 
ther. Wo refunds on the $7 admission 
charge, because 16 bands have been 
flown over from Ja (in a packing 
erate?) but it hasn't been decided who 
is qoing to play. Who's high? 

Who in their right mind wants to 
stand around while these herb heads 
get it together? Not us, we soon leave 
mon, Oh yeah, the fat psycho at the 
door confiscated my knife and wouldn't 
give it back when T left. The non-ras- 
ta prick, hope you pick your nose with 
that knife. 


Anyway, this gig was bullshit. Tell 
me these llars of Judah didn't know 
t£11 late into the night that the head- 
liners weren't appearing? Wey is Bob 
Marley dead? Rastas are jerko€fs! Ras- 
+afarianism ia the most o: 
contrived pretend 
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dreamt up. Face it, these cats just want 
to qet high! All that religious crap is 
just come bizarre fantasy Marcus Garvey 
stumbled on after his fifteenth splife 
of the day. Haile Selassie is God? High- 
ly unlikely. Rasta's are notoriously 
racist and sexist. Back to Africa is a 
reactionary cop-out. Just what these 
guys want--isolation and/or race supre= 
macy is what the white bigots want. tow 
[world unifying and progressive 
ayone who caps to that religion line 
isn't thinking for himself. This goes 
for all religions. Religion ‘s oppres- 
sive and anit-free thinking. Jas Rasta- 
fari's toodead to pay your bills and 
John Paul's too old to buy your pills. 
To quote a genius: "It's my Life to 
Live! Militant religious people are as 
bad as Nazis. Anyway, this presentation 


Resides 


BE gu typical, of xasta's uncariig, selfish 
BESS — atestoae. never the tnauirer ana ene 
& ebay. Neve Both ituPmh Ente sheng, Ene 
g jaa ditner saetiiel goat at aepa- 
4 inf kah* Ey eh one vouTA caw, (no-no 
g far ist) «Wa one cae ¥en a9, Wh 
fe joken on then. Except for the portion 


that fell on the ripped off audience. 
Let me see, two tickets: $14, 36 for 
heer (a whopping four of them), $3 for 
subway fare, and a $15 knife. Taken, 

a total 539, 

Oh Hr. Selascie, don't ever expect a 
Rasta to pags a joint. tf he misses a 
toke he won't be high enough to yelt 
"gah" every two seconds. ‘The higher a 
rasta gets the more sense he makes to 
another Rasta, and the less sense he 
makes to everyone else. But no matter 
how fucked up a situation is, everything 
is cool if you mutter about "5 and 1" 
or the “I-rew" and just dig the "I~ra~ 
tions! Hey, T can’t afford that much 
pot. Well when the lazy and lackadasiat 
ao decide to return to Ethiopia, T hope 
it isn't in a rowboat. ‘They'll never 
get there. Really, these quys prove that 
too much marijuana smoking causes 
brain damago. Rasta 1: “Jah is com 
ing! Rasta 2: "Not now man, we're out 
‘of dope!" 


Yes, the bill that would give them thi 


POWER is now before the Senate of the United States. It is 


, the supreme authority to subpoena you into cit 


Senate Bill S- 1407. If passed it would give any Chief Post- 
after having opened your mail without a warrant. 


al Inspector or any of the 600, 000 employees desi 


ANS: 


sincerely 
Rankin’ Ohdie 


P.S. Toasters and other non-rasta req- 


gae is cool 
PSS. Why'd the Rasta cross the road? 
How the fuck would he know? 


what's this | hear about the U.S. Postal Service having 
't like a book we are selling by mail ? 


the right to fine us up to $10,000 EACH DAY if they de- 


ide they don 


ck 
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TERMINAL! is a product of Terminal 
Productions/P.0. Box 2165/Phila, PA 
19103. All material ¢ Steve Fritz 
until publication, upon which all 
rights return to the artist (or un- 
til we can pay'em). Subscriptions 
are $5 for seven issues/or $1 for 
sample. 


TERMINAL! has moved, well sort of. 
A bigger box came neccessary to facil- 
itate the mail we get. Our new address 
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P.O. BOX 2165 


1982 was the most pivotal year for New 
Music (whatever the kind) since the break- 
out year of 1977. For better and (not 
or") worse, New Music arrived. It went 
legit, shedding its cult status in a year 
of transitions. Transitions that took the 
following form: 

1) The winding down of many establish 
ed bands. 
popular music. For bands time is usually 
an enemy. It breaks them down through 
commercial failure, commercial success, 
inteaband friction, or simply through 
exhaustion of creative energy. As Stereo 

'g Steve Simel once wrote, r 
Best rock has generally been a product of 
terminal flame-out rather than long 


Fiye years is a long time in 


reers!! 

Now only the blindest fan could not 
see that the LP releases from most bands 
past the flame-out age were uniformly be~ 
low standards in 1982. Whether it vas 
through inappropriate seriousness (B52"s) 
a dulling of edges (Gang of Four, Psyche-| 
delic Furs, Simple Minds), or simply a 
dearth of ideas (Clash, Jan) the albums 
of '82 made it clear that the New Wave 
had crested, leaving behind the seeds for 
the 80's new brand of prog rock. 

You don't see that, right? well, 
things would be clearer if records 1fke 
FOREVER NOW, COMBAT ROCK, and SONGS OF 
THE FREE were flat out rotten, But they're 
not, and all contain some really Fine ma~ 
terial. You see, musical decline rarely 
descends Like a thunderclap. 1t's usually 
subtle, easy to miss if you're caught up 
in the music. (I know. I lived through 
the 60's and 70's bland-ovt and, at the 
time, missed THAT), But try this. Play 
the albums naned enrlinr in this para~ 
graph. ‘Then play TALK TALK TALK, ‘THE 
CLASH, and ENTERTAINWENT and ask yourself 
if the new records are not merely differ- 
ent (as you'd expect) but blander, slick- 
ir and, on the whole, weaker. ‘Th 
doe-tie healthy sales figures on the new 
recorda and ask yourself what it all 


en consi~ 
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theEars of theOverworld 


-by Bruce McCleland 


means to the creative future of the bands 

2) The re-birth of singles-oriented 
pop/rock radio-~The death knell may soon 
sound for the dinosaurs (Finally!). Sin~ 
gles are back on the radio and Top Forty 
is resurgent against the AOR that once 
shot it down, What's great about this? Re~ 
member that the 60's Top Forty played ear- 
ly Kinks, Stones, Who, Yardbirds, etc. as 
well as American punks Like the Shadows of 
Knight, Blues Magoos, Standells, Count 
Five and the Seeds. Not the wors! of for 
mats. Granted that in its reborn form 
(we're talking WCAU-PH here) it copies 
more of the old vices (tight playlists, 
{diot aj's) than it does virtue, it still 
im more listenable’ than AOR and less hypo- 
critical. (If it sell they'll play it, 
even if the artist is black, a color as 
welcomé on AOR as red to the John Birch 
Society.) 


3) Return of British pop hits to the 
American charts~-British to American cross- 
over was once the norm, but AOR, in its 
crippling of pop music in general (too 
simple for the damned "progressives"), 
severed the international ties. However 
the new commercial validity of pop radio 
and the growth of MTV, an odd (and frankly 
imcompatible) amalgram of AOR and (essen- 
tially British) Top 40, have opened the 
sea-lanes again. In 1982 English chart 
hits by the Stray Cats, Toni Basil, Kim 
Wilde, Human League, Soft Cell, Bow Wow 
Wow, ABC and Haircut 100 have scored well 
(sometimes VERY well) in this country, and 
the end of the year found Basil, Stray 
Cats and the Americanized Clash in the 
Top 10 simultaneously. And whatever you 
may think of the particular artists, this 
at least means that Americans are buy~ 

ing some better stuff than they have in 
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some time. (That includes "Mickey vaich 
if it had been out in 1980, wouldn't have 
been a hit and consequently would have 
been played to death on COLLEGE radio.) 

4) The reassertion of dance music, free 
of its “disco” connotations--tn 1977 nice 
co was America's Punk, in as much as both 
were danceable reactions to the jammy 
boredom of progressive rock. But unlike 
Punk, Disco was elitist, unliberating, 
(not artist) dominated, and ba- 
culatedly boorish as to 
he some of the worst dance music ever 


producer 
sieally so ea 
nade, Yet now we're hearing sone of the 
best, much of at still readily labeled 
as Disco, The difference? f'11 give you 
a big one. Inexpensive and easy to play 
synthesizers have liberated Disco, put- 
ting it within the creative reach of 
amateur musicians. 
scent of the one from Bill Haley type 
rock and roll to that exemplified by 
Buddy Wolly, and one that shows the Pro 
to-Disco of the Village People era to 
be morely an unformed precursor of to- 
day's REAL Disco. 

Now, lest you worry aobut the essen- 
tially mainstream bent of the changes 
of 1982, a few final points. First you 
cannot: expect miracles overnight. And 
things are opening up. Kids are getting 
turned on to some exciting music again 
and finally have an alternative to music 
and radio aimed at people twice their 
age. Second, through it all, the cutting 
edge remains as sharp as ever, whether 
in the seemingly eternal brilliance of 
the Dead Kennedys or the revolutionary 
sound of Flipper. There will always be 
new stuff, and the support network of 
small labels, college radio, and clubs 


It's a change remini 


ensures that we'll always be aware of 
it. The changes of 1982 may not all be 
to the good (what change is?) but the 
Legacy of the last 5 years is, ultimate- 
ly, that the popular snd sub-popular mu~ 
gic will not for a long, ong time be 
as dead as they once were. 
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LOCAL: Chuck Mattern has left the 
Stickmen, Rumore has it he has-re= 
joined, but nothing definate yet, 
---New bass player for Autistic 
Behavior is Ged,,,New drummer for 
Informed Sources is Sky Kishlo (ex- 
King of Siam),,,Lana new vocalist 
for Sensory Fix...Crib Death, clever 
guys that they are, have gotten 
smart enough to realize that there 
are at least 25 other Crib Deaths in 
the U.S, They're now the Blunderboys 
-+-BYO has landed a space, opening 
hopefully the first week of April, 
it will be across from 3rd St, Jazz 
~.-THE BANDS TO WATCH OUT FOR: Ruin 
(w/ Vosco, ex-Sens, Fix--vocals, 
Cordy, ex, No Milk=--Bass, Glenn & 
Damon Wallis--gwitars, Rich-drums) 
and ¥ DI (Niel Perry, ex-Legion Of 
Decency--vocals, Chuck Mehan, ex- 
Little Gentlemen & Informed Source 
--bass, Howie, Ex-Ploit--drums & 
Mike--guitars), Sadistic Exploit 
are now A State Of Mind... 

LOCAL RELEASES: Little Gentlemen 
3-song EP with "General Hospital" 

“I Am The Gun" & "Rant, Rant, Rant” 
on BTCP,,,Bunnydrums 4-track EP 

w/ "Shiver! "Crawl "Magazine" & 
“Too Much Time".,.Stickmen EP out 
with "Funky Hayride} (reg, & dub) 
"Action Man" +2 morecuts on Red 
...Pretty Poison releasing 6-track 
EP "Tempest Nightmare” on their own 
Svengali Records,..F.0.D, to release 
another tape.,,.Burn Potential to 
release Philadelphia sampler, more 
on that later 


NATIONAL RELEASES: A&M/IRS: Falco LP 
Einzelhaut; R.E.M LP; Suburban Lawns; 
Fleshtones; Oingo Boingo; NEW BAUHAUS; 
Split Enz; Police...CHRYSALIS: Spandau 
Ballet 12¥ Spandau LP "Truey Fun Boy 
Three (w/their version of "Our Lips 
Are Sealed! They half-wrote it you 
know) ...Db/PRESS: Half-Ja@ anese 12" 
"Horrible" (well named), Pylon LP 
Chomp;Microscopic Quartet, Love Trac- 
tor and Swimming Pool Q's,..Faulty: 
Anti-Nowhere League 12%,, ISLAND: 
Robert Palmer, Gwen Guthrie, Malcolm 
McLaren LP' a+ Marske Griffith (T-3's) 
12%written and Prod, by Bunny Wa1- 
ler; Crucial Reaqae Prod. by Sly 

& Robbie w/Mighty Diamonds orig. 
version of “Pass the Kutchiey 
Micheal Smith "My Cynaan Believe 

It¥ Gil*Evans; Zahara (w/Roscoe G, 
and Reebop Kweku Baah, ex-Traffic 

& Can)...JEM/PASSPORT/PVC/EDITIONS 
EG: Greg Hawkes (Cars) 12" "Jet 

Lag" and LP Niagara Falls (shades 

of the 3 Stooges; Little Girls 
mini-LP; Gleaming Spires; King 
Crinson's Young Person's Guide.ss 
(on half=speed masters); Robert 
Fripp on lecture tour...U of P 
possible stop-point;Bongoes should 
be signing to RCA,,,NEUTRAL: Branca 
double-lite LP; Sonic Youth 32". 
SST: LB's by Overkill, St. Vitus; 
Canadian Subhumans; Dicks; Minute~ 
men 12" and Everything Went Black 
by Greg Ginn, Chuck Dukowski, Dez 
Cadena; Robo; Migdol; Kieth Morris; 
Chavo Pederes; and a cast of 1000's 
(for legal reasons they can't call 
it a Black Flag LP)...SLASH: Vio: 
lent Femmes & new Blasters (w/WB'd 
FEAR on the road in May,,.SUBTER- 
RENEAN; Code Of Honor 45 & ipper 
LP,..WB/STRE: B-Movie; Roxy "Mus~ 
ique";B-52's; Madness & Lester 
Bowie, 


Flipper in Philadelphia end of * 
April,..Husker Du hopefully 4/15 
+«sBeMovie at Ripley's on 4/13 


We dedicate this issue to Karen 
Carpenter and Barney Clark.,.You . 
got to have heart (s) 
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If the EAST SIDE CLUB Sucks, 
Why Is Everybody Going !7!? 


FREE Dance Nights 
Every SUN. & WEDS. 


EAST SIDE SCHEDULE 


April 1. ‘The Bongoes 
April 2,,,,Angry Samoans 


April 8....The Fall 
April 9,..,.Birthday Party 


Informed Sources/ 
Little Gentlemen 
April 16,,..Die Haut/3 Teens 
Kill 4 
April 22...Bush Tetras 
April 23,,,.Jah Wobble 
Coming In May: Circle Jerks 


April 15 


$1 nights every Mon., Tues., & 
Thurs, w/Philly's finest local 
bands, 


open 7 days a week 


EAST SIDE CLUB 
1229 Chestnut St 564-3342 


BELLE 
STARS 


BELLE STARS 


-by Kurt Brenneman 


‘The Belle Stars, survivors of Britain's 
wo Tone craze and recent Top Twenty sin- 
gles articts there, were intelligent and 
anxious for the audience at the Rast Side 
Club to enjoy their mixture of pop, funk, 
ska and catchy chants, backed with a big 
beat and fyonced by soulful vocalist Jen- 
nie Mekeoun, We spoke to Stella Barker, 
rhythm gui ta: 
and Judy Parsons, drums. Also in the group 
are Clare Hirst, tenor sax and keyboards; 
Miranda Joyce, alto sax; and Lesley Shore, 
bass, whose background in funk has added 2] 
lok to their sound. 


Tit Four of you use to be in the Bodysnat- 
chers--how come you got out of ska? 

SB: We just find ska very Limiting for the 
one thing, and as we became more exper 
ienced, we wanted to do other things 
as well, That's actually why we split 
up, because the other two didn't noco~ 
essarily think the same way as we did. 
So that's how it really evolved. 

Ti Your last three single have been cover 
versions-—"ockingbiray "rko Tko" and 
“the Clapping Song? Why is that and 
what: kind of songs did you look for 
when you looked for cover versions? 

JP: Before that wo had three singles out 

of our own material that failed miser- 
ably, and we'd always done "tko ko" in 
‘the set, which is one of the songs that 
Jennie firat came to sing with ua, and 
she'd never sung in a band before, By a 
huge coincidence, she happened to know 
the words for "Iko"...Then we had to do 
another single, and we stilt didn't 
think that we had a song that was going 
to be as good as "Tko" as a follow-up 
quite frankly. 

$3: So ve still haven't had the chance to 
write a*pop" song. 

5B: Wo've got lots of our ovn songs, but 
their not “Top Ten Hit" songs and we 
knows’ that too, so that's why we ond up 
doing covers. 

‘1 How'd you find Jennie? 

SJ: She was going out with an ola boy! 
friend of mine and--we were looking 
for a singer=-1 happened to ask him 
one day when I bumped into him, "oh 
go you know anyone that's good?” And 
he said "My girlfriend sounds like 
she'd be the right sort of person. T 
don't know if she can sing though, 
Her personality seamg just right for 
@ front person of a band! So we went 
home and found out that she had done 
a bit 6f singing in the bath and kit~ 
chen. He suggested it to her and she 
“vas a bit tentative in coming down. 
And when she did eventually, she 
sang in the corner of the wall, she 
was so embarrassed. 

JP: She failed to show up three times. 
She thought she couldn't do it. 


SB: She's totally the opposite now. 

dP: We just finished the album. Now we're 
working out the better way to do it 

how to change the bits that you're 
playing so they sound like the record, 
rather than just going to the studio 
doing it how you would have done it. 

Ti: Is the album going to get an American 
release? 


JP: the plan was to release it in America 
at the same time...in January, bat 
we're on Stiff and their outlet in 
America~~just folded, so I don't know. 

Si: We have to get a distribution deal. 

oP: Stiff has to. 

Tl: I read that you're looking for a ba~ 
dance between the misic and the vi- 
suals, Does that still hold true? 

SB: Yes. 

SJ: I don*t think It applies so much now. 

SB: T would agree with her, only because, 
in the past our stage image was far 
nore contrived. We all used to wear 
the same theme...it was quite outlan- 
Aish, There's, lots of plastic fruits 
and things. 

JP: ‘They got a bit much really, didn't 
they? But when we got up on stage... 
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we felt that the main thing really on 
stage is to project someting out to the 
audience and have a good time, so we 
don't stand there thinking "oh, am T 
hitting the right note?" ‘cause we're 
doing it and the audience don't care 
about everything Like that, There's 
usually vomit all over the place, sticky 
heer, there's people jumping on you. 

If you want to hear the sounds, you get 


8a: For the beginning of the tour, T'm 
playing the right notes, standing there 
Like a moron. Now I just go out there and 
enjoy myself. 

‘Tt: In your originals, what are you looking 
for? 

83: I don't think any one of us considers 
what we're going to write when we wrote 
a song. Maybe that's the secret to chart 
success, When you actually sit down and 
think, you're going to write a soing 
that's going to be like THIS. Usually 
they just evolve, You don't think "I'm 
going to write a Tamla/Hotown song, or 
I'm going to write a..." 

JP: Slow ballad. 

SB: We're still working out which is our 
best...44ion. 

Tl: You think that's hurting you any? 

SJ: Oh yes! Most bands that exist have 
been through a whole fashion of styles 
of playing. They've been through garage 
bands and playing in sheds, and they've 
done all the styles, so that they final- 
ly get to know what they want to play. 

SB: Also other bands have just one or some~ 
times two writers. 


On the stage, they were light and bright, 
Jonnie a blur of furious motion, doing well 
as pop entertainment, and the large crowd 

responded warmly. On record, I prefer the 

original, group-composed B-sides to the co- 
vers as more substantial and creative. cer- 
tainly their music gerves well as good, es- 


capist, fun dance music 


‘THR BEAT 
vby Doug Elmore: 


‘the Beat's. guitarist Andy Cox lounges 
comfortably in a back room at Pennsauken's 
Halloran Ballroom doodling on what appears 
to be a child's plastic Keyboard of some 
sort. Whon I ask him if he wants to talk he 
exhibits the same sort of low key nervous 
intensity as when X had met him before. He’ 
@ very nice man, but also one of few words, 
and even thoue are spoken softly and hesi- 
tantly. So between he and T, it sounded 

lese Like an interview and more Like a mum 
bling competition, Most Beat interviews T've 
read are usually done with Dave Wakeling, 
the band's outspoken leader of sorts, but to 
ma, Andy embodies one of the aspects about 
then that T find most appealing, Wis "Wot, 
me a star?” humbleness that makes their suc~ 
ess seem like a freak accident with many 
rewards, but no expectations. It's a realis: 
tic perspective on fame 

Tt's been said (by Wakeling) that the new 
album SPECIAL BEAT SERVICE will either have 
to be their biggest record or their last 
one. Is it really that way? 

Andy says, "because you heve to 
make a certain amount (of money) to carry 
on running the operation, living from day to 
day, and paying rent and everything. We're 
not really that popular in England at the 
moment. There's much more fashionable things 
you can be into than the Beat" 

‘The album does seem to be more of an 
attempt at mass acceptance than the last 
release, which was slower and rootsier. The 
new one is a bit closer to the first in en- 
thusiasm, Was the tempo change done con~ 
sciously? 

“Prom the second one, yeah, It seemed 
like quite a good thing to dot 

And the songs seem to be individually 
varied with more specific styles... 

"..sinstead Of all mashed up. Somebody's 
gonna like one track because they're all so 
different, You can tell it's the same 
group of people, but it's definately got 
sharper influences? 


Isn't the album title "Special Beat ser- 
vice" a pun on the Falkland's Special 
Boat Servic! 
"could be! 
The talk turns to singles which was 
always the band's strongest point, Their 
singles always seemed to leap up the 
British charts, at least until they re~ 
leased the second album, and suddenly 
came the all time worst seller, the 
seLf-produced, “Hit It? which according 
to Andy, "did very badly! The more recent 
ones are doing “slighly better! Even the 
monumental "Save Tt Por Later easily one 
of their best ongs,dian't really sell 
ali that well. 


“So we've gotten in a really odd posi- 
tion with the record company, along with 
everybody else, they don't really have 
much confidence in us, in England anyway, 
It might possibly change, it might not? 

This man certaitly doesn't feel 
threatened by the lack of success, yet 
totally accept the reality of the situ 
tion. this 4s their fifth tour of the 
U.S, and aside from “losing a bit of 
energy" he really enjoys the travelling 
spects of “being in different places 
everyday? This tour marks some changes 
for the band though. Former touring mem- 
ber, keyboardist Dave "Blockhead" Wright 
is now an official member of the band, 
as {s saxophone Lesley Magoogan, who has 
taken over for the ailing Saxa, Both Ma~ 
googan and Saxa record with the Beat, but 
on tour the elder is sorely missed. 

"Te's not as much fun" Andy offers 
sincerely, "He was very ontertaining in 
the shows. He could really keep your in- 
terest going’ 

Is he bad of? 

"1 don't think he's doing too well. T 
don't think he's really treated his body 
very well for about 30 or 40 years, and 
it's caught up with him. Sq he really 
doesn't have the strength that he could 
have for a body his age (early 50's)? 

We always joked about wanting to die 
on stage with the band, I quess it stop- 
ped being a joke. 


“Well, I think he probably would never 
have died on stage, probably in some fuckin’ 
horrible Woliday Inn room, which really 
wouldn't have been the same. I think he 
really misses it, but it's best for hin? 

Saxa will continue to do some recording 
with the band "if he can manage it} but his 
touring days are now done “through post 
cards and things"sent to him by his travel- 
ing mates. 

Personnel changes and flatering success 
sometimes spells B-R-B-A-K U-P atd the Beat 
sean ready for anything. What would Andy 
Cox do if the band dissolved, continue with 
music? 

“It's hard to say, t don't think do actu 
ally. t'4 still carry on playing the guitar, 
but another band would have to be something 
that T was really into! 

$0 you view your success as accidental? 

"Yeah! 

And you're following it through 

"..sunei1 it finishes! 

From what gather, that could be anyday. 

“could bet 

The Beat goes on. ta de da de due. ta de 
da de dan... 


Sg 


By: Carol Schutebank 


+ the ba 


Pee ee Sie Se Se Se ee Se 


& 


0 ee a ee ae ee es 


Ardmore rules, Philly drools 
Who can forget that memorable 
slogan heralding the arrival of 
Ardmore as a force to be reckoned 
with in the scene? Little did 
Philly realise that Ardmore, 
little innocent sleepy Ardmore, 
was soon to become home to one 
of the most controversial bands 
ever to slam their way across 

the stage. 


Meet Little Gentlemen. A 
relatively new band on the scene, 
they are the keepers of the 
flame, symbolic of all that 1s 
(and is not) Ardmore, More 
Atdmore than Ardmore itself, 

they have roused a mixed response 
from people ranging from fear 
and anger (are they a gang? anti- 
city? anti-scene? hardcore? heavy 
metal?) to amusement and approval 
(they're on the move, like to 
make music, are unpretentious 

and fun). 


When you attend a Little 
Gentlemen gig you never know 
quite what you'll get. Picture a 
cross between Anti-Nowhere League 
and the Bonzo Dog Band and you 
might get an idea of what I'm 
talking about. But the best way 
to understand is to go see them. 


In conversation they are as 
much fun as they are on stage. 
Off the wall and easy to talk to 
these guys are better than a 
triple feature Saturday matinee 
with the popcorn included. If 
you were expecting to read about 
a bunch of ignorants making 
music with 9 suburban mentality 
then Cha Fool! You're reading 
the wrong interview! 


Band members are: 
Evalds, Wayne Paupst, Tom Tanelli 
and Rob DiJosepha. After eating 
pizza from the one and only 
Ardmore Pizza and drinking Dr. 
Pepper the interview began: 


Th: 


Paul 


How long have you guys been 
around? 


This 1s a trick question... Little 
Gentlemen itself has been around 
for a long time, about four year 
But in this form it has been around 
since April... Easter. 


It was before that... we started 
with you and Meehan in February. 


How did the whole Ardmore thing 
get started? 


Tt started with Neil Perry of the 
great ¥ Di. Ne had dinner at my 
house... for About a weekend. Then 
he was at a gig shoctly thereafter 
and someone asked him where he was 
from. At this point it was right 
after T wrote my famous letter to 
Terminal! and people would always 
look at me.when I said who T was 
and go "Ardmore, right?". So he 
decided that he wanted to be 
associated with that letter. He was 
going to be associated with being 
Non-assoctated, So he was going to 
be an Ardmore. And then Chuck 
Meehan was also an Ardmore. They 
decided they didn't want to say 
they were from Philadelphia be- 
cause they were too damn embarassed 
And then from there it just blo~ 
ssomed... it vas great! Ardmore, 
in essence, is really nothing, I 
mean, where the hell ts Ardmore? 
Nowhere, right? It's not there. 
But yet everyone seems to know 
where it is, It's gaining an 
identity by not having one. You 
can't sit there and say “well, this 
is Ardmore" or "you're an Ardmore” 
because your taste could be ditf- 
erent from our taste. People don't 
look at you and say "there goes 
an Ardmore." They look at me and 
say it, or snyone in the band, 
because they've scen us all. But 
there are over 50 of us now that 
are "official Ardmores" dubbed with 
wrenches. It's basically just 
being non-affiliated. We have no 
rules. Someone asked, “what are 
the rules?" and we said "there are 
no rules." 


Black Flag are Ardmores, aren't 
they? 


}PE: Aside from Greg Ginn, and 
now Chuck Biscuits, we have 
Dukowski, Henry and Des... 
Des, man, he's really into 
being an Ardmore. He can't 
wait to get his wrench. 


Ti: What's the story behind the 


wrench? 


ndthatit 


wr: 


PE: 


Fis 


Litt 


PE: 


Tt 
Tr: 


PE: 


That's a long story. T1: 
The wrench was something 

I carried around a lot - PRS 
past childhood experiences 

stuff like that... and Th: 


then there was the great 
night of the Jam at Emerald 
City and the Rat-lers 
opened up. And 1 didn't vm? 
want to see the Rattlers ~ 
Tt came to see the Jam. Aud 


it was two hours standing 
there and everything was 
shitty. And the drummer had 
this song about being shot. 
And he pretended to have a 
gun and pointed ic at me 
and I pointed one back at 
him and he got all upset. 
So he starts giving me the 
finger. So I said "fuck you 
too" and tried to get up on 
stage and pulled out the 
wrench." 


L witnessed it. I thought 
for sure the Rattlers were 
fing to get killed. 


We didn't really have a 
ceremony or anything... 
one night at City Gardens 
in Trenton these two guys 
wanted to become Ardmores. 
And I had the wrench with 
me... it. can prove pretty 
hellacious, At City Gardens 
Dirt from the Doctor pulled 
a knife on me and T pelled 
out the wrench and he 
backed down. 


TI: 
I witnessed that 


You guys all carry wrenches? 


(Before the question 1s com= 
plete all band members have 
fished in their pockets and 
brandish their wrenches, Silly 
nuestion to ask. 1m: 
‘So anyway, the wrench was used 

at this gig. The two guys 

wanted to become Ardmores because 
they couldn't believe Phila- 
delphia... they didn't like what 
they saw at all. So we decided 
to made some sort of a ceremony. 
like the "holy wrench." So we 
blessed the wrench. It's really 
useful to have around. It comes 
in handy for a lot of things. 


When you started the band did 
you have a particular image in 
mind? 


(the 
Am 


Th: 


Yeah, we're Ardmore. 


We're everything and we're no- 
thing. 


When a band tries to get pol- 
itical it usually comes off as 
being ignorant... take a band 
like the Dead Kennedys. All they 
do 4s bitch about Ronald Reagan 
and if they really knew what 
they were talking about they 
wouldn't be talking about him... 


What would they be doing? 


T don't know... but it just 
that with bands like that, 
if Ronald Reagan wasn't the 
President there wouldn't be a 

band. All they do ie bitch about 


PE: 


seems 
that 


America this and Auerica that. 7! 
What they don't realise ts that 

if they went anywhere else in TT: 
the world they wouldn't have tt 

itke this... the system's not pp, 
that awful. Instead of constantly 
ripping at it they should do 
something constructive. th: 
Another thing about punk bands 

{a that they make political RD: 
statements and they get dated. yp, 
You can't listen to a political 

band from years ago — say, early 
Clash, and relate it to today. PEt 


The bands that come through. 
that really relate to you aren't 
like that. Like, we're not 
political, really, we don't 
fave any political song, 


But Lf you listen to the words 
they apply. 

They apply in a airrerent light. 
It's more socially oriented. 
What about the lyrics? Do you 
want the audience to under~ 
stand them? Do you care? 


Our material may be Fast, but 


it's still pertinent. 


Some bands deliberately don't 
{tnelude lyric sheets with the 
munic because they want people 
to be “unswayed" by what the 

wards say. Other bands think 

the exact opposite. 


We might have a sheer. 


We have some new music that 
we're doing... 


I'm concerned, of course I'm 
concerned, I don't want to 
say anything stupid... people 
thinking how silly I am... 

I think it's great to have 
fun bands that are funny to 
watch without having to 
really listen, But... take 
$.0.T, Small got mad at me 
because he said I didn't 

take him seriously enough. 

A guy comes on stage with 
another head on his shoulder 
and I'm supposed to take this 
guy seriously? How am I 
Supposed to ace? 


Is there a specific response 
you look for when you perform? 


To be loved. 


To get people off their asses 
and not have them sitting there 
going "these guys are ob- 
noxious." 


Yeah, we do offend people. 
I don't know why we do. 


It's fun, thae's why. 


We can get pretty obnoxious. 
This one show was said by 
somebody to be one of the 
most arrogant things he'd 
ever seen. 

And we weren't even trying, 
dammit. 

Yeah, when we play with Anti- 
Nowhere League... that's wheo 
we'll really go all the way. 
show has been cancelled three 
es - ED.) 


Yeah, they're internattonally 
obnoxious. 


Well, I don't think we're obnoxtous py; 


so much as we are disgusting. 
I didn't realise there was such 
a fine line between them. 


Oh sure. There's plenty fine 
line. Being obnoxious is sitting 
around saying I'm the expert and 


Cha Fool all the time... then 
there's vulgar... 
Anyone can be vulgar . Vulgar is 


shitting on the stage. 


Although Anti-Nowhere League do 
have a certain flair for it.. 
are vulgar, 


Are you ever worried the audience 
will take you for granted? 


We don't always do the same songs. 
We try to be different. 


You never know what we'll open 
up with. 


Do you plan what you'll do on 
stage beforehand? 


Just songs. 


Well, Tt do plan on wrenching my 
snare drums. 


Yeah, that's planned. 
of it... like T really plan on 
breaking a mike stand... almost 
breaking my neck falling off the 
SLAC + eee 


they 


But the rest 
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Hates You more al 


ou HateThem ' 


ou We do plan on having no monitors 
though. We never have good 


when we play. bec’ 


When we were at 


had 


Love Club we 
harely any noniters. 
Yeah, 


that. 


Easteide is notorious for 


Do you guys find you 


+ 
Py 


8 are supportea 
scene press" = the rags 
and stuff that come out? 


No way 


Anti, Anti. Our first gig 
with T.S,0,L. Savage Pink 
skipped right over us, Didn't 
even print we were there. 
And Die Young was saying 

how Legion of Decency was 
really good and they were 
tight and Y Di were tight... 
and Little Gentlemen were 
sloppy- 


And Neil Perry, the singer 
of Legion of Decency said we 
sounded like a bunch of 
barbarians in a trash can 
being hit with a baseball 
bat. 


RD: 
PE: 


TI: 


WP: But you see, they 
Neil could go out 
stand on his head and they'd 
like it... say tt was great. 
Tt goes back to what I've 

sald before... if they like 
you you can do no wrong, 


like Neil. 
there and 


TI: Yeah, a lot of times they don't 
care about what the bands 
really do and 4f they're 
really good. It's more like 


if they're your friend or not, 


PE: A roadie for the Angelic 
Upstarts came up to us after 
a show and said "You guys are 
really good." And I brushed 
him off, like "veah, rivic." 


But Ne said "No, I mean te : 


I used co do sound for th 
words 


Damned and you blew ‘em off 


So, like, you heard the 


There are other people 
really into the scene. 


RD: sonet 


PE: People who are “semi".. who 


come to hear the muste. 


WP: People who juse 
have come up 
told me they veally liked 
it... it's just people 
affiliated with other 
people... they get ecaugh 
up in being cool and hating 
certain hands to be cool 
It's thing T 
on my travels... 
coast peaple may 
TSOL and think they're ass- 
holes personally, but | \°TiT 
give them gigs anyway because 
they're good. Tt'n not tice chat 
here... not as much anyyas. T 
hate Philadelphia. 7'd Tov 
net up the money to niay + 
cities. 


hang out 
ro mo and 


nne ve noticed 
on the w 


Look at 


SAY, 


Do you guys emank 
make it on the 
MMR? 


PE: pretty enough. We don't 


Robert Hazard 


We're not 
make silly music. 
1s pretty safe... 11 the 1itele 
girls runs around siying "o 
Robert! and the footers werent 
make it because they're pretty 
lah de dah de dah... but ve 
won't. And ve won't et played 
on the air because there's no 
money in it. No record company 
is behind us. 


Would you ever consider com 
promising to reach the radio 
audience? 

No! 

No! 

No! 

No way. 


Which is why we won't get 
outside of something like 
Because we're not wrapped 
and packaged all nice and 
neat. 


played 
‘RDU. 
op 


Time is a funny thing. When 
you want it to pass it won't and 
when you want to slow it down, 
can't. Likewise with space. The more 
you have the more you fill and still 
there's never enough room. 


4 
vs 
+ 
+ 
4 
+ 


By the time my interview was 
over with Little Gentlemen I was 
wishing for more time and more 
space. Unfortunately I had neither. 


They may not be wrapped up and 6 

packaged neat... they may not be 

safe. But they are fun. And they 

know where to get hellious pizza. : 
TE you're going to believe all 

the rumours you hear without 


checking them out then, Cha, Fool! 
You're missing something great. 
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ig | by S. Fritz Yet it's like” and he points his # 
nf Finger out to the window of his apartment i 
* The song kicks off with a distorted var- where the Ripley sign glows “every Satur- "I get bored with bands that stretch *| 
I) |= iation of "Satisfaction! Yes, I tell myself, Soa year later, in the Summer of day night, no matter what the weather or pnit'ddeq over an entire s60 eipiaina x 
if = T've heard this before. But then Eddie's 8}, the band landed its first gig. who else is playing in town, that place Eddie. “Dancing different ways is lib- * 
By © fast paced mumble demands my attention and Not at any of the established music is packed on the Oldie's Nanre Winhts. erating in itself. Now pedple know 1 * 
i by the middie of the song he shouts: clubs though, but at Graterford Prison. hurt. t's the contact of audience and think, that we're going to approach fel 
= "As soon as I walked in there" re~ band, everybody going BANG!" asth Jevad of music 44Ehi Ge wean + * 
4 “Billy's in his ear, been working too calls Kevin, "I was made very aware of "cadre B is like that, but I like Leval of intensity: People who cone to * 
4 hard” those walls. And even while we were set- to involve the music in as many diff dance to ‘Pop Music’ can also dance to He 
is With a trailer full of kids back home ting up was a shout of ‘two minutes!' erent directions as possible. I'm tell- ‘tn The Middle Of! be 

in Alabama and I hadn't even finished setting up ing each member of the audience 'I'm 
hl People been pushin', been pushin’ too ny kit, Meanwhile, about 1000 guys there playing to you, but I'm playing to the f 
? hard waiting to see ust person next to you too’ and that in- f 
is When he gets home gonna have him a "So I decided then” goes Eddie, volves more sacrifice in time to get sy 
‘ pschodrana “that I was going to do a set that these it together musically! ns 
+ quys would really appreciate. Our poppy * 
* Pop Music is war material was out with the prisoners. So * 
* Pop Music is more and more and more as I looked out from the stage, I decid- iy 
* Pop Music is a whore ed that the first song was going to be a. 
’ It's strictly business "Respect" followed by the Clash's ‘Bank~ . 
’ anal th robber! before we even got to our own * 
+ the back of my head I'm saying, yeah I've material, We knew that if thie audience * 
+ heard this before, but T haven't heard this wasn't going to like us, they'd really 
» much urgency in a long, long time. throw us off the stage: 
mt ‘Then towards the end of the song, the "Yeah" nods Andrew, “but the audience 
ei guitar goes crazy like some amphetimined just logt control...humping each other, 
hi Dennis Coffey, shredding all of Motown's throwing chairs (but not at the band), 
i glory in 45 seconds. No, I haven't heard going like this (imitates mainlining). 
e this much desperation in one song in a long they were having a good time! He dead- 
. time. pans. 
i In the next song Eddie combines his heavy "and after the set" says Greg, this 

. use of reverb and analog with Greg's guitar old dude comes up smiling to me and kept 
i going hell-bent on distortion to form a uni- asking me what do we mean when we call 
M fied funk riff call “In The Middle Of" ourselves the Skp's, So I tell him to 
+ Greg's brother Barry follows suit on bass think about it, but he keeps on asking, 
is while Eddie's brother Kevin keeps the So I tell him" and Greg's face lights 
va drums simple and clean, Fifth member Andrew up. "So the old dude starts shouting 
+ sits behind the boards somewhere, insuring ‘1 MEANS ESCAPEES, MAN! SOMETHING YOU'LL 
* that the band's restrained intensity doesn't NEVER BE!* 

. collapse into a muddy chaos. “It's like the people were coming up 
* ‘The last thing X tell myself is this is to me and asking me what was happening 
* Hat bape. Greq explains, "Like one guy 
* One thing you can gather from this tape put it to me that he hadn't even existed 
‘ is that Cadre 8 is a seasoned band. In fact, doc Shil ‘Pants Gan yearxliakice be’ Wal bent 
* they have survived with their Line-up basic~ there" 

i ally intact for over fivé years now. Origin- may the way” Eddie closes ruefully, 

* ally known as Eddie & the InMB's, they form- “they didn’t ask us back! 

u ed in Austin TX in 1977 (now best known as It then took the band three more fo Cedre'6 are slovly blowing dow. 
iH the birthsite of MDC, Rank and Pile, and months to iand their second gig. the walls of Philadelphia. "What we're 
i the Big Boys). Barry and Greg were origin~ ‘The real start came in 1982. Due to All these 15 to 30 year olds are dancing trying to tell people is to take a 
f -ally from Atlanta, Andrew from Manhattan, confusion going with their name and that their asses off to sixtie's rock ana roll ciance" closes Eddie."I saw a lot of « 

* with only Eddie and Kevin being the native of SPK and the XKP's, the band changed and Motown stuff. But the dance floor ts bands in Austin follow a formula and 
, Philadelphians. By 1979, the band has a their name to Cadre 8...cadre meaning a always empty when a band comes on. You be more conscious of it. A lot of 
* rep as one of the biggest punk draws down highly organized unit (which they admit need the feedback that only, dancing aud~ Philadelphia bands don't fall prey to 
. there, and they were actually making a they're neccessarily not); the @ from iences can provide? that! 


living off the band's income. 

But in 1980, Eddie came back home to 
see family and check things out; and as 
he puts it? 

"r went to some place for breakfast on 
Sunday morning at about 8 Am. This place 
was going full blast with two Greeks work= 


their roots, The band had tightened their 
now diverse sound and heightened it with 
more hardcore awareness. With the band 
also more aware of Philadelphia and its 
own abilities, the Philadelphians in 
turn became aware of them. 

“The real problem now" qoes Eddie "is 
that Philadelphia use to be such a dance 


“That's why I wrote ‘Pop Music'. The 
relationship between artist and audience 
is getting warped by the industry and 
the people are led to believe they want 
that, That's why I love hardcore. Most 
people don't have the intensity within 
themselves to dance. Sweat and that kind 
of contact is anassertive way of saying 


“What I've got to say is that T 
wm ed my entire life trying to a- ' 
chieve something, and even if I die 
and it all adés up to nothing, I spent 
my entire life working at it? 

"Pace it" adds Greg "Bverything's 
coming to a halt. Bverything sucks and 
it ain't getting better? 


ing there, a black dishwasher and a South 
Philly waitress...one of those places... 
and the air was filled with funk, Donna 
Summers and old Motown tapes. After six 
of seven years of Texas, I could relish 
that kind of music by 
down there was Country and maybe some hea~ 
vy metal! 


“Unless you first involve yourself” 
says Eddie "and fight it? 


town and now it's a spectator city, at T am here and not seperated by a wall, T 


least the way new music is looked upon. AM HERE! And when you get hit, it doesn't 


* 
* 
* 
* 
x 
Nobody dances to live bands here! Hi 
* 
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“Go after being liberaned by that. I 


decided that though the band was 


n Austin, if was time 


to pack up and move. There wasn't enough 


room to grow any further there! 


Fla 


So in the Summer of ‘80, the band moved 


to Philadelphia and became the SKP's 
Soul, funt and other forms infiltrated 
their straight-ahead punk. Eadie and Kevin 
didn't have much trouble readjusting, but: 
"when you first 
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come here” begins Barry 
"you get your amusement watching things 
that are totally Philadelphian. cut then 
you don't find things that amusing. At 
times I feel like it's a real trap. To 
try to create anything in Philadelphia, 
you have to build a wall around yourself, 
a real fortress mentality? 

Eddie agrees, but then argues, "Phila- 
delphia has kept a very traditional, con- 
servative state of mind since its founding 
300 years ago. But it's different also in 
that it's easier to get your start here 
Nobody has anything that has hecome an es- 
tablished Philly sound’ 

But the SEP's sti11 had a hard time 
breaking those walle. First off thy were 
not familiar with the East Coast methods 
of doing business, the constant push 


Henry of Blagk 
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od of promoting one's image and never 1 L contributions 

4 ting up. The South's attitude was slow- 

Beh wine te noel apossnas oe ata GAUCK DUNOWSKI JELLO BYAFRA = 
Mm, back. Sent nt 
is "We also"had to convince people that RANDY TURNER - AL BARILE ~ IAN MACKAYE 
* “we were a Philly band" explains BAdie. ‘ . 

a "The gossip came out that we were a Tex- 

’ as band and weren't going to stay. Here e 


it 4s two years later and we're only be- 
ginning to shake that notion? 
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Listen to Martin Atkins on his band: 

when we use to do the Brian Brain 
routine in England, we would play to 
five people who'd hate us. At the end 
of the set, a tape would go on of 100 
people cheering and demanding more, 
and we'd give them more. But the five 
people’ and he pauses for a swig of 
beer "want to kill us. It's fantastic! 

Delusions of grandeur? Nah, not 
Martin, or his partner in crime Pete 
Jones, Their just having their fun with 
the audionce, They've pulled that trick 
for two years now, and Philly audiences 
have come to expect it (but Philly aud~ 
iences are always two years out of 
date), But getting back to Martin... 

“he most fun we consistently have 
is when they want to hang you and you 
insist on going back and doing more. 
But in the U.S. it hasn't happened for 
so long maybe We ought to go back to 
England, They hate us there’ 

In April ‘82, Martin left his native 
London for the equally dreary skies of 
New York. He's got his residency and is 
doing fine, thank you. He's now dragged 
Pete here with him, leaving Lonesome 
Robby Surgeoner to fend for himself in 
the wilds of England, But no matter, in 
February he got the airfare together 
(but no working papers) for Bobby to 
come over and BB managed to squeeze in 
four quick gigs, including our own be~ 
loved East Side. 

‘The set itself was nothing new. AB- 
SOLUTELY nothing new, Tt was the same 
exact backing tape they've used for 
their last three shows. When T bring 
this up, Martin agrées. 

“This tour's the last time we're 
doing that. When we come again, in six 
months to a year, the tape'll be diff- 
erent 

But then he counters, "two years 
ago when we first came here with the 
appause and the ventriloquist act, that 
was pretty radical. If you took that 
tape to Texas, your in a lot of trouble! 

We laugh. We're not drunk 1ike the 
{iret two times we talked (1'd learned 
my lesson last year, Bobby last time... 
nothing 1ike paying homage to the por~ 
celain god to cap off an evening), but 
then again the tape recorder will be 
the only one who passes a breath alka~ 
Lizer test toniaht. 


You could laugh at the audience to- 
ghey were so drunk, the bulk didn't 
know it waa the first poor show the 
BB's had done in Philadelphia. You 
couldn't blame the band, they played 
with their usual panache, No, but the 
sound left’ a lot to be desired. Sur~ 


Martin Atkins 


geoner's borrowed guitar drowned out 
overything (including Martin's vocals) 
But the packed audience didn't even 


-by Sean Dunhill 


care. Now finally wise to the jokes, 
they ignored the discomforts and enjoy 
ed themselves. 

It shows. The Brains have their 
fixst established cult hit ("Punky 
Zoo") in the U.S, of A. (though not in 
England, of course). And it was a small 
miracle. 

“Most people don't evan know it's 
been out for six months" says Pete, "We 
had to wait for ages for our promotion- 
al copies. I don't even know what 
stores have it. Our distribution is 
really fucked! 

“We have tried to get an American 


deal, jsut our label, Secret Records, 
was run by a bunch of drunken idiots. 
Now Secret is run by our publishers, 
National Music. The success of ‘Punky 
Zoo’ has given us a chance of a deal 

So Martin and Pete are having « big 
gigghe, but... 

But. 

The big laugh is now they are also 
performing with Public Image, Ltd. (Fun- 
ny, ite been known for six months,.,but 
most people can't tell you who's in the 
band..,aside the vocalist, but we'll 
get to that). 

Now Listen to Martin on Pit: 


“when I moved to New York, I kept 
running into John (the vocalist) and 
Keith (Levene, the owner of Bobby's 
guitar). We had some words, 1'11 admit 
that, and if anybody had talked to them 
what they sald of me amounted pretty 
much to the same thing. I called them 
some things that were down right irre~ 
sponeiblet 
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craig Baker 


THURS, NIGHT IS DANCE NIGHT 
WITH JAN WANAMAKER & MODERN SOUNDS 


You see, Martin had recorded on 
three of the Pil albums (all of "Paris 


Au Printemps" and some of “Metal Box" 


and "Flowers Of Romance"), but things 
wore obviously not so rosy. Words were 
had, and... 

"Te's funny now, but sometimes it 
would be six months after we got back 
together that our interviews would be 
printed. We are friends now, and when 
you're €riends you sometimes fall out. 
1 Pete's now been part 


Since Septenbe 
of the ban 

As for the music? 

“pridlianti" exclaims Martin. "It's 
difficult to describe, some of it's a 
lot more commercial...1t's got the com 
mercial possibilities of 'beath Disco! 
mixed in with a lot of newer stuff. And 
it's that way just because it happens 
to be! 

‘The album, called Below The Comme: 
cial Zone, will come out of PiL’a own 
label, Public Enterprise Productions. 
It'll be distributed through some ma~ 
jor label, as yet undecided. Pit, in 
Martin's words has “become what it was 
supposed to be two years ago, in New 
York! 

80 it was not much of a surprise 
when Pil did show up at the East Side, 
Tt was also no surprise that there waa 
more people there than at Brian Brain. 
But as Pete puts it: 

“thare's certain elenents, you can 
always sae them from the stage. There's 
an element who's there because a cer~ 


a. 


neh. 2 


tain gentleman in the band who once w 
Is. Tt 


Hr. Johnny Rotten 1s doing v 
doesn't matter that he's named John 4 
don, they're there to see Johnny Rotten. 


ie anther element who comes 

On this night the Rote 
aut. I saw two people get seriously 
burt that night; trampled by the audi- 
ence wanting te be near "Johnny! From 
what I could tell, the P.A. being on 
vacation when PiL was on, they are a 
very special, very different kind of 
BAND. This was a rock show as far as 
the audience was concerned (despite Ly- 
don's statement that his first band, 
the Sex Pistols, having destroyed rock 
and roll), and the audience behaved 
accordingly; i.e. mindlessly. 

So it goes: 


clones won 


sssbut back to Martins 

“We all contribute our part to the 
song. I feel more a part of PiL new 
than I did before. We're all living to- 
gether. We're pretty good friends. 
Three years ago we weren't. It shows 
in the music. There's a sense of fun 
that wasn't there before! 

Which was missing that night at the 
East Side. Which was there the night of 
Brian Brain. You can say maybe next 
time, but will there be a next time is 
another question. I'a seen Pit three 
years ago at the Tower...it was a much 
better show, I'd heard some pretty good 
reports of Pil from other towns, inclu- 
ding about the audience. 

Maybe next time. Meanwhile, the 
band and t had another beer. 
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UNCLASSIFIED UNGASSIFIED 


Minneapolis trio,Husker bu burst on 


the 


tering, noisy an 


Scene with Land Speed Record, a blis- 


Chaotic Tive in the 


studio album, One of my fave albs of 
last year, they folloved with the “In A 
Free Land” EP--more melodic, slower and 


a precursor of the current HD. sound as 
evidenced on their new long player, ev- 


nati 
it 

bea 
wit! 


Metal Circuits, which holas in store eve) 


(to 
gui 
cha! 


af everyting is deti~ 
@ly the re sc to date, 
shows their writing, playing and 

demark intensity breaking new ground 
nin the hardcore genre. In the can is 


jusker's foremost di 


© surprises from this excellent band 
be released on SSY--ED.). Bob Hould~ 
tar, vocals, songwriter for the aroup 
tted with me via telephone recently 


about the band's history, records, and 
future plans 


aM: 


TM: 


pM: 


Here's what he had to say: 
Apart 


We recorded Everytning Falls Apart sn 
dune and July of mI rt 

to do it with New Alliance again 
(where they recorded Landspeea), but 
it's on Reflex records, our awn lab- 
el. Now Alliance was going to do it 
but they had some other projects that 
had been waiting for a while that 

were maybe not as important to them 
but were more important than our 
thing. So we just decided to find 

the money ourselves and do it. The 

one that we're working on right now, 
Metal Circuits, is all stuff we had 
written prior to Leaving for this 
trip. It was stuff that Thad accumu- 
lated, just my stuff, over the past 
couple months. A couple of songs are 
a lot older, maybe two of. theee years, 
How long have you been working on 
Metal Circuits? 

Sunday and Monday night. It's almost 
finished. We don't take that much 
time in recording. Mix down we 
like to take more time but if in 
Fecording it sounds fucked up, wali 
so what? That's usually how we 
sound live. rt's not perfect. 


fiz. We were going 


‘Tl Is this stuff real fast? 
BM: Well maybe like for punk or thrash 
songs there's a couple. Most of 
the stuff is real fast, but it 
isn't hardcore. Tt sounds more 
Like pop music, rt still sounds 

Like us but it isn't Toto or some- 

thing, it's definately Husker bu. 

It's just a progression for us, 
songs, maybe 


we're writing bett 
less slogany and more actual 1y~ 
rics and better riffs. we're real 
happy with it so far, it's qreat. 
Some of the best wo've aver done 
that I've heard. 
Tl: Then when will it be out? 
BM: I would say about June. tt's a 
shame that it has, to wait so long 
but it would defeat the purpose of 
putting out Everything out. so we 
will wait and see what happens. 
What happened to the lyric sheet to 
Land Speed Record? 
sm: When we initially did the record, 
New Alliance first issued a couple 
of thousand copies and they had 
the lyric sheet attached. We then 
leased the record to Greenworld/ 
‘Thunderbolt and they forgot to put 
the lyric sheets to the next seve- 
ral thousand, Anybody who wants a 
lyric sheet for that one or the 
"In A Free Land” single, can wri 
us at Husker Du/Reflex Records/73) 
Pontiac Place/Mendotta MM 55120. 
Tell them,to include a stamped 
self addressed envelope. That way 
we'll be able to send them a lot 
of stuff. Also as kind of side 
note, when we were last there, we 
got our van stolen and we were 
carrying a lot of our mail with 
us in the van, So like anyone who's 
written to us in the last couple of 
months, the mail probably got sto~ 
len. So if they want Irirs oF 


-by Steve Mercy 


shirts or posters or whatever they'd 
written for, please write back, Drop 
postcard or something. That was 
protty discouraging when it happoned. 
What are some bands you Like these 


days? 
BM: Well, I don't know. I don’t listen 
to that much music anymore. ‘That's 


probably why T end up writing so 

many songs. If you had asked mo six 

months ago T vould have said a lot 

T like a lot of 60's stuff. 
Tl: Such as? 
BH: A lot of psychedelic pop, you know 
Like Dave Clark. weil Young is al- 
ways good to listen to. Stuff from 
that exa. 
flow did Husker Du come together? 
I moved to Minnesota about 4 years 
ago from upstate New York and when I 
got there there was this record 
store we we're all working for. He 
played a lot of Heartbreakers and 
Ramones, that sort of stuff. Greg 
had a bass, but he didn't really 
know how to play it, he was more 
into instrument repair and we just 
got together eventually, just out of 
boredom. 
Ti: So are you guys straight~edge? 
(vaughs) Uh...No. We're very moder- 
ate, let's put it that way. Tr real~ 
ly improved our playing a lot. We 
don't drink or use any drugs before 
we play at all. Like the whole day. 
After the set we usually sitback and 
have a few, but you're usually to 
tired to really get drunk. But Like 
when we don't have to play or do 
something, T usually get drunk, but 
I don't make a big thing out of it. 


e UNCLASSIFI 


v 
bits 


Th: 
BM: 


T Lik 
Like the personal habits kind of 
StUFE, but now we've pretty much « 
that out. we ust 


bo dy a lot of 


we thought "Oh cool we can play se 
fast} but then we used to get really 


Sick after the set. So then we ston= 
ped doing all that stutt and we 


started playing faster, nat to men- 
tion feeling really good when we 
got done. 


+ So you're moderates? 


oh yeah! On Saturday night we're 
playing with Black Flaq in San 
Francisco and we're qoing to have 

@ Tab and capucino party before ua 
get on. We're gonna qo out and get 
some bonus cups. That will be a 
real drug blow out. Tt's really 
weird to explain, but out there in 
Minnesota it's real beer drinking, 
Midwest Rock ‘n Roll countey. It's 
real hard to decondition people 
like that, It's fun, T like to sit 
back With friends and have some 
beers. 1 don't go driving around 

in a drunken stupor, but T do Like 
to sit there and drink. 1 don't 
think it's good, but I don't think 
it's bad. Everybody goes on their 
“Twas on bad drugs" phase but peo- 
Ple grow up. They learn what's good 
for them, and Learn what to phase 
out, We don't let it get in the way 
Of what we've doing, OK? 

When are you coming to Philadelphia? 
We're not sure, Maybe about April 
but you know about tours, you try to 
get two or three dates and sot 
everything around those,..but we 
really would like to play all aqes 
shows. T don't know what the scene 
is like in Philly, but would as- 
sume thore's a lot of kids. Tt 
would be kind of pointless to play 
a place where there's a drinking 
ade. 


ED UNCLASSIFIED 


to drink. L use to preferably — r, what are game 


AMY Why, yeah. 
speed and stuff before we played and 


UNCLASSIFIED 


bands coming from the 
Minnesota scone, and what is the 
area Like in qoneral? 
Minnesota. Some ban 
that are really, really deed are 
all the bands we work with, There 


are a lot of other bande that age 
arting up. They're just wait= 


jue 


ing for a drummer or something Like 


should be a 


that. By sanmer thor 


whole new scone, It's a relatively ‘ 


tame scene so the cops aren't always 
looking for somerody to take their 
bullshit out on. We had a problem 
wath the Minneapolis Vice Squad for 
a while, but that sort of passed. 
Ti: Me sometimes have trouble with the. 
cops and locals. 
BM: In Hinnesota the people are’ general~ 
ly more open; it's pretty much a 
progressive area. People who are 
generally into any kind of cwWture 
can accept hardeore whereas some— 
where else you might get booed or 
shouted at, I don't know if you've 
ever seen any pictures of us, but we 
don't look hardcore at all. We don't 
wear our hair spiked or walk around 


with chains. I'm just sitting here 
with my flannel shirt, my jeans and 
ny teshirt, You can look at most of 
the people who dress really hardcore 
Like the Exploited and they have the 
brain of a pea, and then you look at 
someone who dresses pretty normal 
and they can think for more that 
half the bands in the country. We've 
found that normally the people that 
look fairly normal are the most in- 
telligent. 1 think T found that as a 
general rule. T mean punker kids are 
real nice, they're really cool be- 
cause they're big fans of what's go- 
ing on but the people who are most 
normal locking are the best thinkers. 
I'm not saying though that one's bet- 
ter than the other. 

Thr Any last statements? 

BM: Yeah. Generally what we always close 
with is we hope people continue to 
think for themselves and do some= 
thing with it. Te's good to be part 
of the scene, it's better to do 
something with it. Get a band going, 
get a fanzine going, just don't get 
discouraged. 

‘TI: That's one of the best things about 
the scene, the right to express. 

BM: Apd everybody starts at the same 
level. t's not Like a job and it's 
not Like if you're born into money 


that makes things pretty casy. But 
When you start something in hard- 
core you start at ground zero and 
you prove your worth. Anybody can 
make music. It might not start 
very good, but anybody can do it. 


UNCLASSIFIED UNCLASSIFIED UNCLASSIFIED UNCLASSIFIED UNCLASSIFIED 


SUBS 


‘The U.K. Subs formed in August 1977 at- 


tracted by the ideals of the punk movement. 
Although they have attained a sizeable fol- 


Towing Ware in the Beatae a= Wall as the 
world, they continue to givehjust a tine as 


they have almost six years ago when playing 


the Hot Club here in Philadelphia. rt's 
this freshness of material, along with 
their attitude about ‘the music scene world 
wide, and their honesty to the fans that 
turn out from city to city to dance and 


party to their style of music that has them 


still ready to Rock and Roll with the best 
of them. 
Now, with some 12 albums, singles and 


P's later, I found them embarking on still 
another USA tour; and the following conver~ 


sation went down just prior to show time 

in Trenton's City Gardens: 

Tir Could you give me all the names of the 
band and what they do? 


CH: Well let's see, I'm Charlie Harper, vo- 


cals; that's Alvin Gibbs on Bass Guitar; 
Nicky Garratt on lead guitar and Kim Wy~ 


PHILADELPHIA--the city of brotherly 
love; wy ass. Point one in case; DOA, 
a band from Vancouver, stop here. They 
eat cheesesteaks (did you expect tacos?) 
at a local pizza place, are treated to 
an array of nasty workers and slow ser— 
vice and then_called cheap bastards 
(DOA Joke: What's. the difference be: 
tween a Canadian and a Canoe? A: Cana- 
ains don't tip!). Then they return to 
the East Side Club to perform and the 
moron at the entrance refuses to let 
Dimvit, the drumer, in. When it's 
pointed out to the ESC cretin that this 
is one of the performers they hired he 
shows his loving and trusting nature by 
making a face. 

Fortunately, Dimvit vas at long last 
let in, and DOA dispelled the Philadel~ 
phia-born attitude that they are cheap 
bastards. Despite the events described, 
despite the Fact that they had spent 
many nights on the road, playing Boston; 
Georgia, several places in North Caro~ 
lina, Louisville, Mew York, to name a 
few; DOA put.on the kind of show that 
one would expect from these guys: Pun— 
meLling through most of thefr new songs 
Off War On 45 as well as their infamous 
"Fucked Up Ronnie? They were energetic, 
oud, fun, (and f won't go on anymore 
except that if you missed it, tough, 
cause I can't think of anymore aajec~ 
tives). 


‘The members of DOA have playing together; 
apart and in other bands, since around 
1977. They are (in no specific order): 
Wimpy Roy (bass, and former Canadian 
Subhuman), Joey Shithead (guitar, voc- 
als), Dave Gregg (guitar) and Dimwit 
(the newest member and the brother of 
former drummer Chuckie Biscuits who is 
now everyband's drummer buf currently 
with the Circle Jerks). ALL current 
bers except Gregg have been in a band 
called Skulla. In all its various forms 
DOA have been involved in 12 recordings. 


Lie on drums and percussion: nam 1s the 


Rewest. We added him a few months back. He 
used to play for the original Generation 


X band with Billy Idol and Chelsea. 
r 
CH: Yes. It's called "Shake Up The City” 
and it's another EP. 

t's on an independent label? 

Yes it is, very independent, in fact 
‘one man company, Abstract Records and 
it's being distributed by Pinnacle Re~ 
cords. 


” 
ch: 


‘Tl What are the titles on this EP and how 
are they doing back home on the charts? 


CH: Well side one is “Self Destruct" and 
“police State (Part One)" and the "War 


of the Roses" on side two. They are all 
doing quite fine on the charts back home. 


Tt Can T asoune political overtones are 
the theme of this project, especially 


"Police State? Is there a part two plan- 


ned for the future? 
CH: Yes to both questions. We've got, an 


album planned for the future mid~1993, 


Th: Wi1L dt also be on an independent 
label? 

CH: Yes it will, unless on 

lables gives us 2 deal. A qood one, 

not like the deals we've struck in 

the past. I will 


Listen to my mate, 


~by Gal Friday 


‘Those punk veterans are presently 
riding along the hardcore wave, having 
put out an album, Hardcore '81, appear~ 
beans compilation, and 
attention from the 
hardcore fanzines and radio shows. They 
do not consider themselves a hardcore 
band though) not that they are biting 
the boot that kicks them or any such 
thing. It's just that they don't wish 
to be stifled by a typecast. Explained 
Shithead: "the pissed element of the 
whole thing is the attitude that is 
supposed to come with it is being 
stripped away by the music. Hardcore 
‘should be something more than thrash 
music? Gregg continues: “Hardcore has 
become more of a musical definition 
than an attitude. We're talking about 3 
subject that's like serious...you need 
a bunch of different musics to break 
away from the already established nar- 
ov scope of music!’ 

I£ you've heard them then you ‘know 
that their music is not thrash, but 
more of fast rock-punk (they play reg~ 
gae and funk on their latest album) and 
their lyrics are sometimes simple; yet 
Intelligent; sometimes goofy, but fun. 
And it ie here that DOA‘s charm Lies 
(at least for me)--don't doubt they are 
serious guys; with intelligent outlooks 
and political views, but they are not 
above a little fun. 


Is there a new record out at this time? 


of the major 


gohn Lydon, he says it all. What he 
has to say has a lot influence on 
the business, and the likes. I quess 
Af I had to take one person and set 
him aside as an asset to the U.K. 
subs, it would have to be our publi~ 
cist Rich Bishop, He put us back on 
the map. 
bo I detect a possible migration for 
the band here to the USA? 
; About a year ago we thought it would 
be a good idea to live here,but have 
since changed our minds. After think~ 
ing on {t for a while we decided to 
stay in England since it is easier 
to travel to Europe from England than 
it is from the USA, Tt is a difficult 
thing to moye to another country with= 
out a major record company behind you. 
We do think it's better for us 
having an American management team 
(wartoke) here and we just come on 
tour a few times a year. [f we were 
to land a major record deal perhaps 
our ‘thoughts on the migration would 
change. Being a hardcore band the 
chances of vhat happening at the pre- 
sent time do not look too good. Billy 
idol has moved, and so have the Clash 
but they are both on American Labels 


and they have mellowed. 

Jo you wee the music beaded in 
the future 

cH: Df course T could give you the same 


to that question as everyone 
“Tf 1 know the an- 


ansyer 
else and that is 
swer T would become a millionaire 

but T won't. think Seratch Music, 
where a DI takes bits and pieces of 
many records and turns them back and 
forth on the tables to make-a serateh- 


ina soutd an Kime with othe 


DISGUSTING! 
Ps Syren 


. as LEE 
‘ SSL itu 
or iniFLATED BUT A SOLIO 

MeaUieric, DEPICTION OF A 
"we QUICHE -MELTEO CHEESE, 
Glan FLANEY GRUST. NOTA 
neapTOYN 

THE MOST LIFELIKE LOVE 
SLAVE IMAGINABLE!" 


Take their latest record, War On 45. 
‘They hit you with a bunch of anti-war 
songs on one side and then throw a 90g 
Like “Let's Fuck" “Just to show we can 
have some fun” says Dinwit. 

When T interviewed them, 1 was 
struck by their lack of sincerity and 
lack of pretensions. Some questions 
they refused to talk about, Like what 
bands they Liked, Others they just ig- 
nored or skipped over, but what thoy 
did say appeared to come straight from 
their hearts. Shithead, dressed in an 
AC/DC t-shirt and cowboy boots, and 
Graqa spoke softly Looking the quest= 
joner straight in the eye. Dimsithand 
Roy were quieter, preferring to sit in 
the background, occasionally adding hu- 
morous comments. Here are some of the 
thoughts that came out of the talk 


DG: Basically what we think would be a 
good idea is that people get control 
of their own lives. Now going off to 
fight a war is like the prime exam- 
ple of losing control of our Lives 
and giving it up for someone else, 
Like dying for someone else's greed 
or religious beliefs, There's plen- 
ty of other things Like being atuck 
ina little job and looking for a 
wife and home in suburbis is another 
example of someone not having to 
think for themselves. You get so 
wrapped up in those beliefs that you 
have to have two cars and color TV, 
@ toaster and a blender, Right? 

JS: You lose, 

DG: Right. There's nothing wrong in ha- 
ving those things, but if you des~ 
troy your own Life in having them 
you really miss out. think the 
best things in life are free, and 
the ones that aren't should be got- 
ten without selling your soul. 


will become very big in the diseos in 

the next year. 

Th Where will that leave you and other 
live artists if all it's going to take 
is a record, a turntable and « vivid 
imagination to make hits? 

CH: Oh that's just one form of music for 
the discos. The live performers will 
always be popular be it Rockabilly, 
Blectronic, Punk, R&B, Pop or whatever 
name the promoters come up with. Crazes 
will come and crazes will go but one 
thing is always certain and that is 
dance music will always remain popular 
and the Live artist will always be 
there. I like a good Pogo or Slam to 
have fun. The Human League though, is 
still writing good music. 

Ti: What form do you call your music? 

CH: Dance music, but with a message. No one 
is going to give you a job, You know? 
‘The economy is sinking, record sales 
are off world wide in every form of 
Rock Music. Trends set by different 
artists in the rock scene are copied by 
those who wish to share the riches of 
those whimake it. Dionne Warwick and 
the Fat Larry Band have had hit after 
hit in England and all the pop artists 
back home try and copy their style..He 
don't try to copy anyone. Just be natu~ 
ral and write good dance music. The rest 
will follow. That's been our attitude 
from the beginnino. 

Ti: Who does the writing? 

Cl: We three do it right now, we are stunt! 
teaching Kim how to write our kind of 
music. Nicky and myself do most of it, 
each song has a different tiney we try 
to have as many different songs as pos- 
sable 
Varsoty, that's it, variety 


so that. no two sound the same, 


DG: Most people's ignorance that I've 
found is built up on not moving, 
Like most Canadians will never make 
it out of their city their vhole 
Lives and they are going to believe 
every stereotype they ever hear a~ 
bout. Like a*person from Texas, a 
person from Russia or Saudi Arabi, 
because these people believe what 
the media tells them, People are 
people. These guys are not evil. 


8 


: Anarchy is a Word that {5 being re~ 
defined everyday because as more 
skinheads draw it on. the:back of 
their jackets, 1ike what does it 
mean? 

JS: T have leanings towards anarchy but 
only in the idea of people coopera- 
ting with each other. 

DG: T call myself an evolutionist you 

know? I'd like to see humanity real- 

ize the potential they have as human 
beings, and not get squashed in by 
the Little straight and narrow of it 
all. What T mean is that they don‘t 
end up 70 or 80 years old and really 
pissed off. I intend to be that old, 
and T want to be a really wise, hap- 
py oid man, 

You always have to deal with the 

vorld, basically what you want sto do 

is struggle up and down with every 
change. Like the evolution has to be 
constant. 


Serious thoughts for a guy who repor~ 
tedly urinated off the stage in seattle 
and San Francisco. What happened--did 
he just drink to much beer and lose con- 
trol? "Well, no just where the place 
makes me” shithead grinned. 

DCA hold the honor of being the first 
Live band to ever play the ESC. Unfortu- 
nately, they wanted to play all ages 
show, but this was the only they place 
they knew of (where were you BYO?). so 
those who refused patronage of this dump 
missed 3 really great show. 


-by Steve Lawrence 


They weren't tho first nor the the 
most original, but LA's Black Flag has 
certainly been one of the most influ- 
ential of the first-generation American 
punk bands, Throughout their evolution 
from Garage band Panic to their pre- 
gent status of don't-bother-us-we-won"t- 
bother-you hardcore entrepreneurs of 
world reknown, these five men have 
earned accolades for their primitive, 
adrenalized tunes and unathouritive, a~ 
political stance, 

Yet, Black Flag has remained equally 
unpopular among many of their peers, 
much of the established music press, 
the LAPD (not surprisingly) and, alleg- 
edly, many moms and dads who would ra~ 
ther not have their impressionable sons 
and daughters exposed to the Black Flag 
messages. 

All this hoopla began very innocently 
with singer Kieth Morris (now of the 
Circle Jerks) and guitarist Gregg Ginn, 
both of Hermosa Beach, who collaborated 
their seminal rebellion with that of 
bassist Chuck Dukowski (GG sn@ CD were 
avid Ramones fans), and a guy named Mig- 
dol on skins. The Flag's early-day ve~ 
nuas consisted of garages and friends! 
house parties. The Hollywood underground 
scene, unfortunately, bred a very clique 
ish elitism which for a long time denied 
BF's entrance. But through their undaun- 
ted perserverence the Flag gathered a 
sigable following of young crazies from 
the various LA beach communities and by 
the summer of '79 had regular dancehall 
sigs. 

‘That same summer the band organized 
its own label, SSv Records, and from 
01d demo tapes, put out a four-song 
“tervous Breakdown" EP. Soon afterward, 
tigdol bid the band farewell and Colo- 
bian Roberto "Robo" Valverde took his 
place until sometime last year, whon he 


was replaced by Bmil, and in the summer 


By Chuckie Biscuits (formerly of DOA and 
now of the Circle Jerks), and now Bill 
Stevenson (from the Descendents). ‘The 
rest {8 extraneous and the preceeding 
was just to set the mood. 

"You've gone through a lot of person~ 
nel changes" I comment to lenry. 

"Ya, well, Keith wanted to do diffo- 
rent songs, different stuff, so then 
Dez took over. Then it was Chavo (Pede~ 
rast), who lasted about six months, 
Brenden Mullen (owner of the Masque) 
tried out for Black Flag, he sang ono 
gig, but just couldn't handle it. (John- 
ny Bob Goldstein also tried his hand at 
fronting the band, and is featured on 
the new BF compilation Everything We 
Black). Dez sang for almost a year-and~ 
half, a real long time, but I'm clo- 
sing imon hit 

Skipping ahead to the December 'A0~ 
May '81 period now, T recall that in the 
movie "Decline Of Western Civilisation" 
Dukowski was asked what the name Black 
Flag stood for. He said it meant anar~ 
chy. At that time, which was before Hen~ 
ry's, did the band consider themselves 
anarchists? 

Henry pauses, "Well, no. Just people 
who thought for themselves, you know. 

I don't know what label that would fall 
under; then name means anything that 
comes to mind. It's the opposite of the 
white flag, which is the flag of surren- 
der (oddly enough, Hollywood sports a- 
nother band by the name of White Flag 
these days). It just sounded heavy? 

What about collective ideas? 

"There are a lot of ideas} notes Du- 
kowski, who had a nasty cold and can 
barely be understood. "In order for 
things to work out, you have to constant- 
ly keep changing. The enemy is the past 
and that qoes for me and the band. 'D 


cline" was overly simplistic in that de- 
partment, so don't be mislead, I'm not 


fon any political platform, I'm not run- 
ning for govenor. We don't have any sim- 


could sum up in one word. Listen to our 
songs, t's all there--the attitudes. 
For me to try and put it all in one 
word would be cheating? 


"You have five different people in a 
band" adds Henry, "who all think for 
themselves. Our basic ideology is to 
just play as much as po: 


want to" 


do, I'm very inclined to not even Lis- 
ten to them. r'11 just say ‘Fuck yout! 

SST Records, which T hear was in- 
stigated by the band only to put out 
the "Nervous Breakdown" EP seems to have 
become a major preoccupation for Black 
Flag. Why not simply turn matters over 
to an established label? 

"Thay all came to us in the begin- 
ning" says Henry, “but we realized that 
if you really want to get something 
done, you have to do it yourself. It 
might take a lot longer, but it's real~ 
dy worth it to ti 

“But you're not making a lot of 
ough off this endeavor} I retort. 

“The money thing is fucked up right 
now admits Dukowski. "We'd be doing 
just fine, but Unicorn hasn't paid us 
a penny. They owe us some twenty or 
thirty thousand dollars, at least? 

“We live pretty near the subsista: 
level as a band, as people" says Henry. 
“We don't have anything we really own. 
We have thie little shack here we al) 
Live in--the place is about as big os a 
bedroom, and between six and 14 people 
live here at once! 


"Yes, the ever-wonderful, Luxurious 
SST Records office" laughs bukowski rs 
very hoarsely, "t have such a wonder- — " 


ful view from my bedroom picture wine 4 
dow. T can see Spot (BF soundman), § 
Grog, Mugger (of tig Hotst)...But yx, © 
we live pretty near the subsistence al 
lowol. But we get a lot of charity" — 


Does your Work with S51 projects 
drain much from the band? 


"Well, we might not have as much 


time to practice with, but we're put- 
ting out records by really great bands 
like Saccharine Trust, Minutemen, Meat 
Puppets, Overkill says Henry. "Uh, St, 
Vitus, Wurm, Stains, the Dicks. The 
bands on our labe 
you'll find. I think these records are 
the best made in the United States? 

“Maybe it's just me T reflect, “but 
it seems that a lot of Black Flag's 
earlicr material reflected more of a 
real raw, determined energy, like on 
‘Nervous Breckdown' for instance. On 
some of the ‘Damaged’ cuts you seemed 
4 bit more polished. T even saw the 
band with lenger hair and facial hair 
on the last tour! 

Henry iz angry. 
sound pretty ridiculous yourself with 
that. What does hair length have to do 
with you determination? Tf what's is on 
tho outside matters that much, then 
what's on the inside must not. 


are some of the best 


ou're starting to 


sible, T don't 

| people anything, as in 
telling them what to do, I'm not into 
preaching. 1f someone tells ME what to 


FLA 


‘The band 
is just as serious and determined as 
they were on day one, if not more det- 
ermined. Things are harder for us now. 
We're moving around a Iot more now, 
we're running into a lot more finan- 
cial problems. We're having to deal with 
a lot of different attitudes that are 
being thrown at us! 

Dukoski adds: "The more tension there 
is, the bigger the vector you provide 
for people to play up their own atti- 
tudes. As far as the attitudes thrown 
at us, T suppose we wouldn't be doing 
this if we didn't want those reactions! 

“I got into a whole moss of fights} 
continues Henry "‘cause of my hair. I 
had to break a few people's noses, but 
that's no problem. If someone takes a 
sucker punch at me, they'd better have 
a gun, ‘cause I'm gonna try to kill 
‘em. 1 Fue with no man until he fucks 


ic caused that much trouble? 
"2b wended out che arsholes" says 
Dukowski. “I'1L be rea) blunt: I think 
none of that fashicn cor 
ters. Sone people think these ARE im 
portait though. Te me, it's a conscious 


jousness mat- 


I couldn't give a fuck what people 
think. I like people with hair down to 
their asses and f like people with none. 
i can't condemn people for what they be- 
lieve, it's not how I think! 

What about record sales? 

T think Damaged sold 50,000" says 
Dukowski. " 
better, just because I know they (uni- 
corn) didn't put any money into distri- 
buting itt 


know it could have sold 


Are you happy with the sales? 
“re doesn't matter vhether I'm happy 
or not} asserts Henry. "I'm doing what 

T want to do. To me, life ain't about 
happiness. I'd love to sell millions of 
records, but only for the simple fact 
that we'd be reaching millions of peo- 
ple. I'm not into success, money is 
something that I don't need for myself. 
Like, if T turned around and did some~ 
thing wonderful and made @ whole lot of 
money, T'd probably buy myself some new 
records and throw the rest into SST so 
we could get some more albums out by 
these great bands. See, money means 
nothing to me, I'm into EXPRESSION. The 
more people that buy our records and 
come to our shovs, the more people we're 
gonna expose to what we're saying! 

"anyway adds Dukowski, "we really 
can't talk about recordings right now. 
We have a compilation LP coming out 
(it's out--but under the members indivi~ 
ual names--SF) and probably a new LP 
(pending release from Unicorn at this 
time). Things might get held up in 
court by Unicorn though? 

So how do you feel about the future 
of Black Flag? 

"T don't know, it's a band} says Hen- 
ry. "We could all crash our van and die 
tomorrow. We can't wait to get the fuck 
outta here, avay from the telephone, all 
the backstabbers. We're not into sitting 
still for too long--we're a bunch of 
folks who like to move out! 

In what direction? 

“gust the Black Flag direction} Nenry 
continues. "We write songs we like to 


heart 

Silence. 

“Listen Dukowski says very myster- 
iously. “I'm driving a 451 and you're 
driving a Porsche Turbo, We can both 
win different types of races-~just 
don't tell me which ones to runt 

Class dismissed. 


Tby Bruce Silcox 
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Panther Science Fiction 


NOVA EXPRESS 5/- 
William Burrcughs 


‘This venture into the SF field by the 
controversial author of The Naked Lunch 


Nova Police and the very weird Nova Mob. 
‘This chilly, disturbing tour of the modern 
brain’s landscapes takes the reader into a 
succession of murderous sub-worlds whose 
outlines, suggests the author, are already 
shaping up in contemporary America, 

Jack Kerouac claims that Burroughs is the 
greatest satirist since Jonathan Swift 


certainly, in Nova Express, SF takes on a new, 


‘urgent dimension 


WILLIAM BURROUGHS: 


Tithe: Twilight's Last Gleaming? 
~by Andy Darlington 


‘This can be no neutral tract of cepor- 
tage. 

We're crammed in on wrap-around con~ 
crete stairvell. A bodyguard-like Morman 
salesman, smart suit, laser-set hair. 


William Seward Burroughs shakes my hand 
but avoids eye-contact. Is courteous and 
pleased to talk, but--distant, amputated, 
disconnected. Nuttall's “nervous hypnotic 
man? Not quite registering anything. 
L'fionme Invisible stood like a dead an- 
cestor. Philosopher-King designate of @ 
private fantasy zone. Adrift like a mut- 
tered trance on a killing floor..- 

A single bronze-wood table, solid, 
Jathe-turned legs. A "V" of angled sil- 
mikes zig-zag in. Burroughs wasted, 
thin and expressionless; green shirt, 
brown patterned tie, brown jacket, C6A 
white 5 grey sectioned jumper, grey sox, 
and air of bored qrey resignation. It's 
unreal. A mid-Manchester Club vaulted 
tram-shed high, cats eyes and H-way bol- 
lards fencing the dance area into a traf— 


fic jsland, industrial severe and austere. 


Tain huge 801 


vena slurred with Factory 
Records direct relay video slicing in at 


table, mikes, aged Beat relic, heroin no~ 
velist, subversive fam aihilast. A humor- 
less punorist. Slightly unhinsed. Preesc= 


utterly 
ark is not a py 
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chaotic, 


2TH a neck brace and wool hi 
Patti Smith among the guests at’ 
a New York party to mark the 


Papecback publication of yn 

kim trea Junkie, the 

movie of Wich is to bez wop7) 
enplayed by Terry Southern 


with music by Miles Davis 
“ts, and/or Lou Reed. Patti sent her, 


numbness. 

‘the camera is the eye of a cruising 
vulture at a slaughterhouse carnival. 

‘There's much ratty satin 'n' tat. 
Dressing down in Oxford chic. Much 
movement and bored ritual display. It's 
frayed at the edges and veered off into 
wrongness. Sure, there's a token infil- 
tration of Lit-freaks and word-Junkies, 
but I'd quosstimate most here know 
Burroughs mostly from cryptic notes 
dropped in Bowie interviews. Item: 
“Cracked Actor” film with cut-up lyrics 
in the back-seat of a speeding Chevy. 
And who here among this throng of path= 
etic, repressed, sexless, repressive, 
cultural beqqars knows that Burroughs 
jaded influence has spread way beyond 
that point, Like a nerveless discomfort~ 
ing disease to so irradiate Rock cul- 
ture it goes undetected? The Lead ex- 
haust in the air you breathe? How does 
THAT stand cold and old, frail, vulne~ 
rable and antique, here in the epicen- 
tre of Now? What's been did is history, 
ond what is yet to do still intetermin- 
ate. Their attention drifts, a lethal 
dissection of metal and flesh without 
discrimination. 

I'm here with pirate publisher/Fan~ 
tasiet Mike Butterworth and his Japan- 
ese Lady. She speaks fractured English, 
and describing Burroughs in “Ladybird 
Books" Key-Word vocabulary and elabor- 
ate semaphore mime isn't casy. CP Lee 
hangs on from his “Lord Buckley” review, 
and clusters of self-nominated celebs 
hang out beneath the screens. The Bur 
roughs/Tony Balch cinema verite movie 
“Towers Open Fire" swivels few heads, 
there's spastic jerky monchrome move- 
ment, panning across Tangiers tarbour 
1962, syringes in wooden flesh, fire 
arms, narcotics, retcibutive atrocity 
exhibtions of the several senae: 
flashes from the archives of Beat Notel 
oblivion, Rue Git-Le-cover in Paris, 
the oraasm gun, Tens blurs in Ferocious 


held stortinn, an tron brain 


W.5. Burroug 


components which escape into the two~ 
dimensional auto~suggestion of flat film. 
Released from celluloid. He coughs. 
Sips some what-Looks-Like water. Shuf- 
fles fleshless legs and shuffles Ad 
transcripts. No introduction, No warmth. 
Just straight into “Place of Dead Roads” 
recited in a dead lanquage void of in- 
flection or emphasis. Autobiography? "he 
has a dark side to his character-=and he 
loves it? Paranoia? “dead people are less 
frightening than live ones’ Scripts and 
dark dark spliced sentence fragments that 
hit Like knee-cappings from blurry speak- 
ers, soaking Like acid cortosion, like 
Virus B-23. Malcolm Whitehead's video 
bounces and out-focuses from green haze 
to alarming razor-cut-clarity. Germ war 
fare with Smallpox-impregnitated Bibles. 
Equestrian telepathy, tales of Junky can- 
nibalism. A statement from the Inmortal- 
ity Control Board: "immortality is the 
only goal worth striving for...immortal- 
ity is something you have to work for and 
fight for, Like everything else in this 
Life and another. We want, the whole 
tamale! It's ours and we're qoing to take 
it These are head dramas dense with nar- 
rative threads running vertiginously, 
Like the ghosts of unwritten novels. Blue- 
prints to wrest control from the Boards, 
Syndicates and Governments of the Earth. 
From the conspiratorial systems of soc~ 
fal, cultural, genetic and sexual coer~ 
cion, “Shoot-out At Dead-Ass Saloon" 
with the Wild Fruits. You must "identify 
with death" he instructs, to rapt atten= 
tion, providing open cranium image trax 
from “Ah Pook 1s tlere" and"Port of 
Saints! New codes. New as in Nova. 
There's Laughter and jumpy applause at 
the more qrotesquely blood-splattered 
gross-outs of the Dr. Penway tract 
performing cut-rate abortions in sub- 
way toilets, operating with one hand, 
beating the rats offa my patients with 
the other"): the Do-Rights, and the "No 
Nake 


Hujce" panchitne. WaK 


words are disease that attacks cell 
by cell. Already I'm jet-laqged from 
going nowhere. A zone of drones. But 
there's no doubt he's closing all 
kinds of synaptic connections in un= 
prepared brain-centres with the mere 
black opacity of his presence, his 
understated delivery. He ends his Fi~ 
nal Academy some 20 minutes later 
with "IWilight's Last Gleaming" from 
“Nova Express” ("Cross the wounded we 
intersect--poison of dead sun in your 
brain slowly fading) and he's gone. 
Doubtful if he saw the audience, if 
their presence even registered. But 
against the odds he's spun the weight 
o£ a four-decade mythology and come 
off with it intact. What's been did, 
and what's yet to be done. 

New York poet John Giorno slots on. 
By contrast with Burroughs minimalist 
starkness his pugilistic projection 
tags loud Disco-mix tapes onto his 
powerful “We got here yesterday, we're 
here now, and I can't wait to Leave 
tomorrow! Tt's a massively charged in- 
cantation, and he’s a pioneer of this 
rap delivery. It's eager and aggres~ 
sively anxious to please. The Genesis 
P. Orridge’s Psychic TV videos flash 
up. A skull test-card. A print-out 
reading "THOSE WHO DO NOT REMEMBER THE 
PAST ARE CONDEMNED "0 REPEAT TTT And 3 
23 minute chromatic montage running a 
repeat image of technological violence, 
castration, napalm, ritual tortura, 
felatio, and military chic. Burroughs 
lateral implications and junk-aames 
ripped off the page onto naked cellu- 
loid. Words falling. Photos falling. 
Breakthru in the grey room. Then and 
now. Then into now. 


But T'm already worming backstaqe 
over cables and power-lines, crammed 
in on wrap-aroynd concrete stairwell, 
shaking Burroughs cool, smooth, pres= 
sureless hand. He looks bored, humor= 
less, sad a look of borrowed flash. 


TWO VOLUME a 
SET: ON JUCHE - 


tall angular 68-year old St. Louis qen- 


tleman hung out behind the soundstage of 
a4 Manchester Disco. He scems amiable, 
accessible, mellow even. 

I insert a wedge gradually, suggest 
it mast be gratifying to qet such re~ 
actions from this charnel house assen- 
bly. 

"Absolutely. ‘They were a good aud~ 
ience” he replies. His voice dry, a 
monotonous desiccation to it. Nis eyes 
avert, and pace a magazine I've passed 
to him. 

The biggest response came to the 
more obvious obscenities and the more 
visceral passages in the "routines" 7 
offer guardedly. bo you think you're 
always appreciated for the right rea~ 
sons? 

"I'm not prepared to say what makes 
people react, Or whether their reasons 
for reaction are right or wrong? But 
do YOU respond to their reactions when 
you're performing? "I may make changes 
a8 I 90 along according to how I feel 
an audience is reacting! He speaks of 
nis “routines” as "almost like a stand- 
up Comic act when you analyze it. Short 
pisces. Usually comic. Very pointed!’ 
‘The humor of Lenny Bruce re-written by 
the Marquis de Sade and ghosted by Dr. 
Goebbels. Everything viewed through 
anal-tinted glasses and fad through 
that Burroughs Adding Machine computer 
brain, tapes shredded and splicea. 

How do these audiences compare 
with 


seathe last time I was here?” all 
right, sure, Let's relate past to prer 
sent. What's been did and what's yet 
to do, 


“they are more alive this tim 
spake without conviction, But also, 
perhaps, on this trip, there Is less 
vahemence, Less perversity. On this 
trip he DOES seem to enjoy his fame/ 
notoriety. And if what he says is any~ 
thing more than platitude then that 
could be interesting, They once tag- 
ged him "guru for the Flower-Power 
set! An inaccuaracy. Ginsberg, yos, 


Kerouac, yes. Their vision has an op~ 
timistic naivete sequeing neatly onto 
that movement. fiis friends/lovers, 
yes, but Burroughs was always too cy- 
nical and cold, too evil to catch 

that role, He's more at hone here with 
the dead 80's generation. He catches 
but also challenges the cult of de- 
feat, of disillusionnent. 

“1 wasn't involved in the 60's at 
all” he concurs unbidden. "I was out 
of the country most of the time. T 
really led a very secluded life. A~ 
part from the Dencratic Convention in 
Chicago which T wrote about! He 
speaks low, now side-face, and ina 
rush so’s I miss sone of it. We paces 
up and down in the confined concrete 
cell talking. But before I get a 
chance to cut in and get to specifics 
he switches tack. "Oo you Live here?" 
He's politely interested, but amputa~ 
ted. Restless with a nervy cdge. The 
‘Hormon salesman smiles beatifically 
and benignly while glancing at his 
watch. 

Pity tour organizer Genesis P. 
Orridge couldn't: make it, T comment. 
"Wo, He couldn't bo here. He's 
421 with sone skin infection or ome~ 
thing. But there are the films.." 


serand it's interesting te compare 


the Films. ‘The differences between 
“Towers Nien Fire" and "Psychic IVP 
the then and the now, The "sexual ma- 


sont in the Lat~ 


ai 
GJ est novel "ives af the nud tiahe” 
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rhe shift an 
when Burrough: 


cupations qet ja 


ercoption that occurs 
x and death prace= 
1 Livation in 
less, um, subtle mediums. ‘the da ffer- 


ut there are similarities, 1 
feel there are common 5 
They aro states 


nts too 
ts of a kind! Th 

Burroughs fiction the mediums of 

print, vinyl, and celluloid get in- 
termeshed. He experiments at length 
with tape eff: 
rieks 


both an the novel 
That Exploded" and on his 
Industrial -records LP, while his 


character Agent 23 gets Literally sucked 
through the Film barrier. "Most parts of 
a film are left in the cutting room, as 
in music or recording as well. But be- 
cause a written text is visual does not 
rily mean that it's cinematii 
"Naked Lunch” was compiled in this cut- 
ting room/tape editing fashion. "For 
evory ten pages published thore are 50 
pages of notes to be edited, some on 
tape, and some filed” And the quy who 
once quoted "writing techniques are at 
least 50 years behind those of painting" 
now deals in frames per second, enthuses 
about Whitehead's video tonight, md en- 
capsulates his words as often as possi- 
ble on vinyl as in print, Each new re= 
cord adds new dimensions and emphasis to 
his Work, indicating new directions ana 
considerations for future explorations. 
But aren't there also dangers? He 
comments aside that the authorities “use 
sex as an addiction for control, just 
Like alcohol and drugs But taken from 
the context of Burroughs dense prose and 
projected up stripped down inte video, 
or marketed through the vinyl Circus, 
ion't there a danger that the imagen get 
subsumed into that control? He provides 
his own pre-empted answers. “that's true, 
Absolutely. It's a very old tactic, The 
English are particularly good at that, 
at absorbing dissident elements. The au- 


necce: 


thorities always try to put dissent into * 


@ catagory where they can deal with it 
more Be 


Burroughs form of dissidence is more 
difficult to catagorize. But before I 
can get down to analysis, at a signal 
he turns to go. He hesitates and comes 
back again. Reoffers that same bone~ 
ridged hand, but still not his eyes. 
Then he's gone. The smiling Mormon 
blocks me. “Was that all right?" voiced 
like some post-coital ritual. And even 
though circumstances fall far below op- 
timum levels I can only confess that it 
was more than all right. 

William Seward Burroughs was born 5 
February 1914. His contributions to the 
Rock infrastructure is second ta no 


Béher writer, although he claims no 
great love for it, preferring older 
music forms, He near-invented the 
Literature of verbal assault, and now 
that some claim the power of Language 
is castrated and debased by repitition, 
he returns to show it not only stun~ 
ningly alive, but more essential than 
ever before. Immortality now his only 
goal worth striving for. An earlier 
interviewer flung a line at him--"r 
am bound to the past? from “Cities 
OF the Red Might"=-and asked how it 
applies to William Burroughs in ‘82. 
He dismisses it, "It's only the 
statement of a character. Obviously I 
intend to continue! 
Absolutely. 
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-by Andy Darlington 

Like Rome, sheffield is a city built 
on seven hills. We've just crested one 
of them, now bottoming down a long slow 
rag of urban wasteland when a huge ad 
Lunges out of the beat-up terraces, the 
chickweed 'n' rubble infested vacant 
lots, the dilapidated shops and corrugat~ 
ed iron sheetings. A gleaming new Bill- 
board announcing"ABC CAR RENTALS" with 
sleek chrome-gleam auto-fantasies of 
opulently enigineered indulgence. Raised 
disdainfully above street level, and tan~ 
talising those less fortunate pedestrians 
shuffling beneath, there's a wealth of a- 


nalogies there begging to be dravn on. I 
point the ad out to Stephen Singleton 
who's beside me in my "P" registered 
down-at-heel Viva. He grins sideways be- 
neath his exagurated blonde quiff, the 
quail-boy in the Lexicon Of Love, the 
Sexophone player, anglo-saxophone player 
‘There's all kinds of ABC's he points 
out, acknowledging no portents, and 
failing to pick up on any of the allu- 
sions. ABC cinemas, and ABC~1V network, 
ABC radio cabs, an ABC record label... 
‘Then we're into Sheffield's nototious 
experimental "tidal flow" traffic schene 
and the incident gets filed away for fu- 
ture reference. We are chasing ABC's 


drummer and newest recruit, auburn haired 


‘blue-eyed Pophead David Palmer. He's 
moved into a new flat located off the 
city clearway and down some zig-ziggy 
side-streets where Rasta’s watch us go 
by and dole-kids hang out on the corner 
chewing out chythm on their bubble-qum. 
We slow to a stop in an aerosol graffi- 
ti'a cul-de-sac, ditch the car and head 
off on foot, but just for a moment I re- 
member that ad, and it comes back to me 
that in Sheffield there are 7000 unem- 
ployed under-18's hunting every 26 job 
vacancies. Kids who go to sleep dreaming 
of show-biz Lights, with the ABC example 
hung over them like some gaudy neon Bil1~ 
board of success. 


the Music Industry can do strange 
things. Tony Perrin—manager of the 
symbolist darkness band Artery--told 
e "Rock is the only business you can 
get into without anything other than 
talent, and get into a position of 
pover. In all other businesses you 
need capitalt” J 

And in ARC's hi-gloss Neutron Re~ 
cords HQ Sarah shows me new product, 
the material tokens of that success. A 
Pan Club nenbership card designed and 

Py perpetrated by Stephen, a lush fake 

passport ushering adnixers into "Neu- 


tron's Consumer Paradise? 
"rt took something like nine weeks 
for me to get across to the people 
that were making it what 1 wanted" 
| travelogues Stephen. "It was really 
complicated. They said 'It'1l be REAL~ 
LY expensive, and I said 'I DON'T 
CARE. T want it to be RIGHTI'. Tt 
doesn't matter that they all cost, 
Like, 90p each to make. T couldn't 
care less if it was $9, they just HAD 
to be right? 
THIS from a band who once stayed 
up all night hand-folding 5000 mono- 
chrome record jackets for their first 
DIY release! Rock is a fantasy world 
where such transfiguarations occur. In 
ABC's ease it took something less than 
twelve months. Martin Pry-—golden- 
throat preacher of ABC--is quoted to 
the effect that their formula works on 
the principle of "co-existing inside 


the absurdities that are the world of 
Pop Music! It's a serious game, but 
it's also a rather absurd one 

Music is a strange and often waste~ 
ful industry. T raise the point later 
when we're sitting in Singleton's front 


eat terraced house in no way 


distinguishable from its neighbors-— 
but for the Gold and Silver Discs in 
the hearth on the wall. Together we 
moniter Corporation policy and Big 

League programming; as distinct from 
Neutron's manual hand-held model. T 


suggest that the Biy Rarons issue ten 
singles tn the hope that success of 


one will pay for the faifare of the 
other nine. 
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"Yeah. It's like slinging mud at a 
Wall to see what will stick, It's stu- 
pid” concurs Stephen. “They ought not 
release records if they're not 1008 
committed. Phonogram (who distribute 
Neutron) are quite good at that though, 
they seem to push all the acts they've 
got really hard. That's why they've 
been fairly successful this year! But 
the pushing goes both ways. "When we 
signed to Phonogram T put ideas to them 
and they'd say ‘you can't do that, it's 
impossible'. And I'd say ‘but I've DONE 
it! Tt CAN'T be impossible’. But they 
are a qood company to be with, they do 
bend to what we want. Tt was difficult 
at first to explain that we wanted 
things a certain way, and if it was 
slightly different we'd be really an- 
gry about it. They realize that now, 
that we're very meticulous. Perfection~ 
ist in a way, A strange perfection. 
Like with the last single you got a 
postcard in the 7" version and a poster 
in the 12". So it's really good—it's 
Like ALL THIS AND MORE. You get goo- 
ies! Because T don't like it when peo~ 
ple say “HOME TAPING IS KILLING MUSIC 
and you have this big ugly symbol 
splashed on half of your album covers 
And there's people in record companies 
walking around in T-shirts with "HOME 
TAPING TS KILLING MUSIC" on--and they 
go out for $100 meals! THAT'S what 1s 


willing music. People wasting money. 
wproduct should be attractive. Like 
hell albums T've got} he 


these Joni Mi 
burrows behind the sofa hunting out the 
LP's to illustrate his point. "the pac- 
kaqing is just brilliant, they've got 
nice inner sleeves and this one's qot 
all the lyrics and a painting. They're 
worth buying. Tf somebody qot the oppor 
tunity to home tape it they'd see how 
good the cover was and the way it's 
been presented and they'd qo out and 
buy it. But if you get something Like 
this (a fatuosly slenved Walker Rros 


horribt 


comprlationt, It 


unscripted spontaneous sax solo in there 


somewhere, just to crack the hi-gloss. 
But it's a first album and the Neutron 
philosophy realises that a lot depends 

on making oarly maximum market penetra~ 
tion, establishing a brand image, as 
Soon and as emphatically as possible. 
Second chances don't come easy, 

We further our investigations into 
strategic procedural corridors and oper- 
ational structures. 

The Industry, says Martin, "is like 
the Rules of Law. You've got the Police, 
the Monarchy, and the Judges. AL1 inter= 
related. A Monopoly. In the Music Busi~ 
ness you've got the acts, the Record 
Companies, and the Press. People talk of 
"Selling out} or a compromise having to 
be made..." 


"A lot of people use the Record Com- 
panies as a whipping post--for credibi- 
Lity” Stephen contends. "Like "I'm an 
artist, and the company doesn't under- 
stand me m-a-a-a-a-n! 
“The Compani 


es love that. It means 
that artist will sell more records? 


jut we found that Companies realise 
they've made mistakes in the past and 
they are looking for radical intelligent 
ideas--and people who can carry them 
out! 

T withdraw in time from the conversa- 
tion and fast-search my memory. First 
time I met ABC was the first time they 
played Sheffield City Hall--mid *79-- 
then they came across as three equal 
aprtners: Stephen, Martin, and Mark 
White. Since then--to present the media 
(and those Companies) with one image-- 
Martin got seperated out, Ne was chosen 
to be the loqa, the lens, the focal 
point through which the ABC vission was 
transmitted. The ethos--be wise, synch- 
ronize, Co-exist with the absurdities- 
at least on the surface, The marketing 
of ARC was important, and had to be 
carried out with care 


But at the Game time—when ABC call 
the shots, they alsa set up the targees 
The conpentration on Martin was a loai 


wouldn't bother. You might as well 
have a tape of itt 

T qoute Dave Robinson--sti€f label 
Supremo--to the effect that "a lot of 
People buy records with their eyes 

Stephen agrees, "I like this one 
(Madness hits collection). Nice picture 
on the front. All the information about 
the singles, And a collage of all the 
little Madness trinkets that are part 
Of what Madness has been about. They've 
spent a lot of time on it. So you MUST 
own it, even if you already have all 
16 tracks, you still want it just to 
read that information. So often it's 
just ‘that'll do, that'll do’. There's 
not the care and attention that there 
should be. I don't know how it would 
affect sales if everything was done 
right, but it might just tip the scales. 


T buy records, but when you can't de~ 
cide and it‘'s'shall I buy it or not?! 
if there's something there that'11 
swing it. Something a bit different. 
I'm interested in all that side of it, 
all the packaging and marketing of al- 
buns. Tt's like the Japanese, they re~ 
package a lot of the English albums and 
they do it ten times better. High qua~ 
lity pressings, fantastic paper, and 
the strip-bands down the shrink-wrap, 
you just can't do it in this country. 
Tt's too complicated. But in Japan it's 
standard..." 


ALL that might come over as super~ 
ficiality and phoney as the opulent ad 
boarding masking the slums, the eleva~ 
tion of marketing over content, if it 
wasn't that the micro-adjusting is 
carried over the music. Or is it that 
the artful premeditation of the music 
overflows into its promotion? The two 
aspects are indivisable from the pro- 
ject that is asc. 

Lexicon Of Love 19 no blunt inatru- 
ment job. There's no throw-away or fil~ 
ler, there's not a Lightweight "that ‘11 
do" or an unexplored unexploited phra: 
‘on the whole set, It's a concept album 
that's almost To satin finish, 700 per 
fectly exocuted. It'd be nice to nat an 


but how does that effect the rest of the 
group cohesion when every time the BEC 
phone up for a TV chat-show, it's Martin 
they want? 

Stephen dismisses the point. "We knew 
that would happen, Initially it does 
with every group, But they're opening 
out a bit now. You see, maybe the media 
think Martin is the leader of the band, 
but in other ways people might think I'm 
the leader, If I'm working with a record 
Sleeve designer then he thinks T'm in 
charge. Somebody else will think Mark is 
the leader for another reason. They'll 
whisper in your ear to tell you ‘looks 
Like it's suppose to be Martin Fry--but 
1 REALLY know. David Palmer is the lea~ 
der. HE'S the man to see!" Everybody has 
their own role. We work as a group, but 
if a person likes doing one particular 
thing then they naturally lend thenselves 
to doing that. Mark likes looking through 
contracts, so with documents and stuff we 
qo'leave it to Mark, leave it to Mark’. 
And I'm most interested in artwork. T'11 
sweat over designs..." 

Does that division of labour carry 
over into the studio? How do four indivi- 
duals work together? 


"T don't know. Sometimes we argue, 
other times things just fall into place 
automatically--probably due to an argue- 
ment we had a year ago about a similar 
point. Someone told me a camel is a com- 
promise of four people trying to design 
the perfect racehorse. that can sometimes 
be true in a sense, but we are right 
strong people. We don't compromise eas~ 
ily. It's not a democracy in the sense 
that if three outvote one then that's 
what we do. If the one person is really 
strong about what they want then they 
get their way. If that person 
ong enough he can outvote the 


usual 


feels s 


other ‘nree. That happens quite a lot. rt 
38 a strange sort of democracy? 

Rut, of course, the success resulting 
from four-wise recording perculates on 
down four ways. And sometimes more Kays 


than four! ABC eliminate (with extreme 


Prejudice) the pervasive greyness that 
is Thatcherite UK. Martin Fry--the sun- 
shine of his smile on a thousand bed- 
room walls--opens up many doors to mov- 
ing pictures of action, excitement, and 
Loo! And inevitably bootlegged memora~ 
bilia is already big business, its ap- 
Pearence producing by turn, anger, and 
fascination. "I buy them, know them, 
love them! concedes Stephen. “I buy 
everything, every horrible thing about 
us. I like it when they come out--I'm 
angry--but I like it as well. It's 
something you can't help in a way, but 
I'm going to collect everything 
Earlier Martin had free-associatea 
HIS ideas on merchandising spin-offs, 
its crassness, and its incidental advan- 
tages."We've heard about bands who say 


‘we are going to popularize contemporary 
artists’. I saw a picture of Chris stein 
of Blonilie, just lying on a bed with a 
Man Ray T-shirt on. He's popularizing 
contemporary artists because kids are 
gonna say 'Man Ray?', and check that. 
out. That's going to do more than Bowie's 


‘crafted thief" approach. He popularizes 
things, only he doesn't even read the 
books, he just guorns the tit: 


Just reads the reviews in “SUNDAY 
TIMES" I suggest? He agrees, and sends 
up the whole attitude effectively. 
“Somebody asks ‘have you seen the “Tin 
Deum" yet, and I say ‘no, but I've read 
all the reviews, I've got the belts, 
I've got the T-shirts, T've got the pil- 
low cases..."He winds down with the ob- 
ligatory disclaimer, “no, I'm not that 
sick. But we tend to work with those i- 
deas. Rock 'n' Roll is like that! 

Stephen bends over his Sanyo Rack~ 
system MusicCentre and cues up the "over- 
ture} obverse-side of their latest hit. 
‘Then sits back in an armchair as convey~ 
or belt orchestration pours syrup-thick, 
a soporific seamless tapestry of phrases 
and motifs from the album pulped down in- 
to prefabricated Mantovani kitsch. It 
comes as a hi-pressure compendium of 
‘82. The year of ABC. 


He travelogues that year 


"Tears Are Not Enough" “not as qood 
sounding as it should have" as the low 
Point of his career. “What happened 
with that first single was, we weren't 
pleased with the end result, it wasn't 
what we'd expected to get out of going 
into a studio and recording?  aetail- 
ed probablility study led to a fresh 
personnel realignment for its follow 
up. David Palmer was drafted into the 
stickman chair following a three-year 
stint with Jazz-Punk band Hot Quisine, 
a career that had included an American 
Disco hit and a Biddu-produced Top 50 
UK chart entry with his own composition 
kunking? 


‘Then there was Trevor Horn. "He's 
not really a producer, more sort of 
artist/producer. He writes his own 
songs and everything. So when we met 
him it turned out to be a qood rela- 
tionship. It was the right time in our 
and his developement? 

Does Trevor suggest production 


ideas? 


"We sat down and played him the 
songs, and we discussed it. He Listen- 
ed from an artist side, as well as the 
producers side. We played him the songs 
and said how we wanted them to be. We 
wanted BACH song to be epic and power= 
ful. We wanted things to be extreme, 


and he's sort of an extreme person, a3 
Meticulous as we are about gettin 
things to sound exactly as we want 
them to sound, There wa: 
when anybody said ‘that'll do’, Tt was 
always ‘we'll do it again, and we've 
got to get it a bit better’. We did 
things Like mix tracks three times and 
say ‘this is the one’. Trevor would 
listen to it a couple of days later 
and say ‘we've got to do this tra 
gain’. He was able to make decisions 
that we would probably have made later 
on. We'd get engrossed with it we'd 
think 4 sounded right, but he was in- 
volved~-and also sufficiently detached, 
HE KNEW whether it WOUDD sound right or 


never a time 


not. TE was a 


ry intense album to make!’ 


Pause. Stephen gets up and I glan 
s of 
shelves beyond. There's the thick black 
“Dada-Art. and Anti-Art" by Hans Richter 
with its selections on man Ray. There's 
Dorothy Parker's fictionalised biography 
of Jazz suicide Bix Beiderbecke with its 
Line about "a sucker for syncopation" 
that got sucked into the “Alphbet Soup! 
There's some Pop biographies; Tremlet's 
scissors and paste jobs on early 70's 
qlitter-gods. Scaduto's "Jaqger" and 
"Bob Dylan! Poet Jeff Nuttall's apocalyp- 
tic "Bomb Culture! 

Perhaps now's the time to shove the 
tacky question of THOSE Lines on the 
“Lexicon Of Love?" 

"There's lots of different lines and 
reference points from things that have 
gone by" acknowledges Stephen. Quotations 
from the text-book classic of Pop, infil- 
trated into ABC quise. Smokey Robinson's 


buns at the book- 


across the ro 


“Second That Emotion! Bob Dylan's "grav- 
ity fails and negativity don't pull you 
through! So what's the thinking behind 
it? A ‘popularization of contemporary 
artists’ like a name on a T-shirt? "It's 
just putting something back in, just tiny 
re s. "Little tributes. 
‘There's quite a fow of them knockin 
round. tartin tells about them. He'll 
play me sone old Temptations LP and say 
‘Listen to this next line’, He's taken 
something out of a line but SWopped it 
all around, changed the meaning so it's 
a completely new thing. But it's odd, the 
papers pick up on thos things. People 
weite in--'Dear WME, quegs what T spot!" 
I'd surmise it's like adding a game 
element? "Mix and match/and melt in my 
mouth? Any familiarity with ABC's writing 
shows that it's rich enough not to have 
to resort to plagiariam. "We don't do it 
because we can't think of our own lyrics 
or anything like that" he parries. rt's 
just interesting to put things in a diff~ 
erent perspective, just take elements 


erences" he fenc 


re 


from the past. There's a whole new gene~ 
ration who won't be familiar with those 


elements, but once its pointed out 
they'll probably ask their biq brother 
if they can listen to it. Track it down 
to source. But also it's like John Len- 
hon said--he just pulls things out of 
the air. And we don't know where a lot 
ef what we do comes from, We don't sit 
down and coldly calculate phras 
don't know how we arrive at certain 
phrases, but just occasionally we might 
think "hey, T'm sure that's like some- 
thing I've listened to in the dark dis- 
tant past'? 
The wall of Sheffield City Hall car- 
ry the scars of World War II shrapnel 
deep-embedded in its west wall, which 
Jobs-worths will point out with some- 
thing approaching pride. This night, ABC 
--in different tempo continuum--leave 
their own mark on ite municipal gran- 
deur. Outside as the sell-out crowds 
con-verge, the number, and the vocifer- 
ous energy of ticket touts and bootleg 
merchandisors indicate that the spirit 
of free enterprise is far from dead in 
thas alledgedly socialist republic. Yet 
there's a marked absence of weirdness 
about the clientelle they're assailing, 
those who queue in orderly lines to 
show their pink tickets, those who 
clutch the lavish World Tour brochures 
and wear Martin Pry badges on their La- 
pels. Inside, the buzz subsides as the 
largely tribeless/trendless devotees 
locate their seats. Above them Holst's 
"Planet Suite" seques into a brief set 
by Manchester's Carmel, and further im- 
pressions seperate out. The girl singer 
apparently enjoys the personal stamp of 
Martin Fry patronage, so her torchy de~ 
livery of standards like the Miracles 
“Tracks of My Tears" and Anne Peeble's 
"rE Can't Stand the Rain” bears some 
scrutiny. Bnoted in slow smouldering 
red light they're melodically de~struc~ 
ted to the bone, then rebuilt according 
to oblique and fascinating logics. The 
freedom provided by the razored back- 
up of only congas and deep double bass 
allows each line to become a 22-carat 


es. We 


flight of inventive fantasy, 

Another fistful of cryptic clues get 
reshuffled as the "Overture" is unveilod 
in ice-blue light served up by a six- 
piece typing pool of girl violinists who 
extend the mood into "Show Mey the fade~ 
in track on the "Lexicon! And ABC are 
THERE in their matching black glitter 
jackets and shiny black patent leather 
slip-on shoes, vocals blended at first 
Near-inaudible until the mixing desk 
finds its balance, and crests into a 12" 
version of "Tears Are Not Enough" with a 
long central drum solo that shows how 
remarkably good David Palmer ia. 

There's a lot put in, if slightly 
more edgy reproduction of the album's 
syrupy lushness-~but sometimes the great- 
est effect can depend on what is left 
out. And doubts to this effect are begin- 
ning to gnaW just about where the Lights 
go down and the stage gets cleared like 
it's a bomb-searé, leaving just Fry and 
keyboardist David Clayton to infiltrate 
ta quiet song'. They bring the mood 
clear round to a night-club setting 
armed with Sinatra's "I Wish I Were In 
Love Again" (vhich Martin later informs 
me is from Rogers & Hart's catalogue). He 
Sroons it basically straight with few 
frills, an approach that highlights the 
limitations of his abilities as interpre- 
teur of other peoples material. He's more 
at home, and shows greater vocal maturity 

on "Mantrap" with bluesy Lounge Lizard 
piano and muted trumpet coloration. 


Part two opens with a costume change, 
and it's time for the gold lame euits-- 
gaudy aa ® Gillboard—the band trooping 
‘wack onstage to "All Of My Heart! tho 
strings ‘put a little culture into my 
bohemian lifestyle’ quoth Pry. So who- 
ever heard of gold lame bohemians? And 
When Stephen plays extrovert to the 
front row of the audience with an inti- 
macy it serves to emphasise Martin's 
essential aloofness, and seL£-distancing 
from such populist techniques. Sometimes 
he seems uneasy with the frontman role, 
his movements mannered, But playing 


“home ture" can be both personally 
gratifying, and also a scary trial by 
ordeal. "After this" confides Mark a- 
pres the show, 
wind-downt" 
An earlier polite managomant re~ 
quest to stay seated and not obstruct 
sight-Lines gets squashed as Fry urges 
the largely passive assembly to dance, 
there's an immediate unseating and a 
migratory surge to cram in around the 
footlights. There's isolated pockets of 
dance but the majority seem to regard 
this as spectator sport, and ABC as for 
looking and not dancing to. This despite 
a blistering "4-ever 2-gether" climax= 
ing in the self-congratulatory "Alpha- 
bet Soup”, one of their first-but still 
their most exciting live piece. A tip 
of the hat back in the direction of 
Brit-Funk with Martin's reserve unwin= 
ding into full frontal assault, leaping, 
daneing, and milking each ounce of po- 
wer from the song. The inevitable encore 
Of "Poison Arrow" and a near-perfect re- 
prise of "Look O£ Love" liquidates all 
quibbles and qualifications, proving ex- 
actly how good ABC can be when all ecle- 
ments come together and cook super-hot. 
Sheffield streets are rain-drenched 
patent-leather black. In the Mayfair 
suite of an expensive out-of-town Cas- 
ino ABC celebrate with friends, relat- 
ives, and liggers. It comes to me that 
despite detailed sleuthing on the theo- 
ry of ABC, and observation of the ma~ 
chine in mation, the tale still bears 
scrutinizing, and still reveals no exact 
answers, 


“everything else is a 


But {t's bean fun reaching that 
inconclusive conclusion. I've just wit- 
nessed probably the most UNUSUAL act 
I've seen all year, Not unusual in the 
exhausted Rock cliche sense of tranvas- 
tite flirtations, ot al.; but unusual in 
its reliance on clean intelligence. 
They've opened out beyond the tired re- 
strictions and taken a show-biz road 
that leads from the music contre in 

your living room, all the wayto the Las 
Vegas conaumer paradise, Thoy entertain: 


Wow! WHAT A GREAT 
SET Youve GoT-/ 


Fri 
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the spectacle, the gold lame, tho string 
section, a11 conspire to that one end. 
Back in ‘79, after THAT City Hall gig, 
T'd asked Martin Pry how he related to-~ 
and if he considered he was @till working 
within--the Rock genre. His reply was an 
emphatic YES, Perhaps now=-in light of 
the Holst's and the Roger's and Hart's—~ 
ho'd amplify that point of view? 1 don't 
know but 1'2 like to find out, 

1 ‘11 probably wave that question for 
next year, 


Youle GOT SOME 
Pretty DANGEROUS CURVES!) 
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RANE AND FILE 
by Stevie Mercy 


As the old cliche goes, there are two 
sides to every coin. When discussing 
country music we find that the old adage 
holds very true indeod. On one side of 
the C6W coin we find lush strings, frus~ 
trating overproduction, garish rhinestone 
suits and all that laughable cornball 
hick shtick. But, Elip the coin over and 
you'll find songs of hard times, qood 
times and the whole spectrum of human e- 
motion, a simple music as chronicled by 
such greats as Hank Williams (the Godfa- 
ther of C&W), Johnny Cash, and the Merle's 
(Waggara and Travis). Stirring roots mi~ 
sic, a pure American music sometimes 
called “white man's blues In this second 
eatagory we find Rank and File, R&P are 
composed of Tony and Chip Kinman (ox of 
the Dils that seminal punk band, creators 
of classics like "r Wate The Rich" and 
"Class War"), Alejandro Escovedo (ex-Nuns) 
and Texan Slim Evans. 

Rank and File have that stripped down 
sound, and believe me they are classic 
“no bullshit" country. Also di rd that 
"punk Country" tag, which is just an easy 
label that just doesn't hold the juice. 
In a recent appearance at Filly's the 
quartet was in peak form reproducing tunes 
from their excellent debut album Sundown. 
and several new selections such as “fot 
Wind? Although I find the album excellent 
Live the band was even hotter: T. Kinman's 
bass puts out a melodic dancing line and 
his Cashian vocals bob and weave with 
Chip's twangy tenor. Slin Evans has the 
beat down to a science--a driving one-two 
that powers tha stark, jaunty guitar 
work Of C. Kinman and Al Escovedo. It's 
hard to pick a standout, but the "Conduc 
tor Wore Black” (a great train bound for 
hell number) and “Coyote” (about the 
plight of smuggled illegal aliens) seem 
to be my faves. Oh yean, in aur never end- 
ing search for new dances, we came up with 
this sort of country-gquare-slan dance 
which was neat, but we had to stop when 


we kept crashing into tables and receiving 
"iF looks could kill"looks from humorless 
spectators. Obviously Rank and File are 
highly recommended. If you 1ike country 
music pick up Sundown and catch them next 
time they roll around. After soundcheck in 
the lovely Filly's dressing room we pulled 
up crates and chatted with the brothers 
inman, 


‘TK: Nuclear disaster. Tt doesn't say so 
strictly in the song but you don't have 
to in these kinds of things. 1 kind of 

take postic license when I write. 

It's Like the first slower tempo song 

T've heard from you. 

Well it's sort of like in the camo 

groove as “Sundown? The real stripped 
down country sound. Not so many jangly 
chords. 

‘Tl: What country bands were a primary in- 
fluence on Rank and File? 

‘TK: Waylon Jennings and Johnny Cash. There 
vere many more, we listened to all sorts 
of stuff. But I think a good way to look 
at us is Waylon Jennings and Johnny Cash 
when they had that real stripped down 
kind of sound. Their sounds were Layered 
but they were Like thin, nothing lush or 
overproduced. Real rhythmic. 

Ti: Kind of like "Live At San Quentin? 

TK: Yeah. T kind of like that. 

Tl: You're hitting more of a rock market, 
the way the albun is being promoted. How 
is the country market accepting you? 

TK: They accept us well when they hear us- 
Like when we're booked to open for some 
country performer or when we play some 
place like this that has a real variety 
to offer. We just played in one place 
where they opening band was the Big 
Boys, also from Texas. When we play 
Austin, we draw a very varied type of 
audience. Actually, the first place that 
booked us was a country club. Now, with 


the record out, partly because it's on 
Slash and partly bezause of our past and 
the reputation that we'd developed we 
are playing a lot of new wave oF rock 
clubs. The best show we did was in the 
Tone Star in tlew York. T expect that if 


the album vas offered to the country 
market for radio play there's some 
Stuff that'd go over real well. 


Th: Was Slash offered it to them yet? 
Tk: tot yet. 


Th: 
.. 


Th: 


: What's 


What instigated you to move to Austin? 
We'd been through Austin before (the 
Dils were originally based in San 
Francisco--E0.). The Dils had played 
there several times. It's really a 
nice town and it saemed a good place 
to Learn country music. It's easy 

to learn there hecause there's so 
much of it and you could see it virtu- 
ally every night of the week, That's 
all we did. We went there to learn 
what we're doing now, just to be in 
it...be in the middle of 1 and see 

it done well. 


Are you afraid of being typecast like 
the Eagles or Poco? 


+ Only by people to whom that is their 


background. People in LA seem to con- 
pare us to Gram Parsons...the Burrito 
Bros. even though we never listen to 
that kind of stuff. Lots of straight 
country people relate us to Johnny 
cash. 

They do that because of Tony's voice 
ach's 


is along the some lines an 
timbre, 


coyote" abo 
Well a coyote is a smuggler of ille~ 
gal aliens who are known for doing 
nefarious things. Things like strand 
people in the middle of the desert, 
make sure that guys are locked up 
while they rape the women, And all 
the while they qot paid their black- 
mail money. It's sort of like a lit= 
tle dramatic situation. 

Tt seems you don't use direct jn 

to make your statements. 


= 


an 


Te: 


T 


Yeah, 1 think that's a mi Z 
well there's a time to aay things di- 
rect and there's not a time, T don't 
re as long as they both ace 
the same things: 


ch more 


compl ish 
From the time 1 first 


started writing songs Like " 


Wate The 


Rich} it was something 1 wanted to do. 
It's Like the first song you asked a- 
bout--"Hot Wind"—-a lot of imagery from 
that is drawn from the Bible, Biblical 
descriptions of the Holocausts that they 
said did happen and will happen. 1 do 
that because Biblical imagery as such a 
striking thing. 

You're talking about American culture? 
Well any Christian culture in general. 
I choose allegory instead of ranting and 
chanting in general. 

Do you consider yourselves a political 
band? 


: When we choose to, we are. 
What are your politics? 

I've learned my lesson as far as that 
goes, I wouldn't say, Anybody who al~ 
ready agrees with us will go "Yay!" and 
those aren't neccessarily the people I 
want to talk to. T want to talk to peo- 
ple who don't agree. Those who don't 
Stand up. Those are the type of people 
that as soon as they read something go 
“oh those guys are assholes" and then 
shut up. 

So you prefer to keep your politics to 
your songs? 


: No. We all have...we play quite a lot 


and then we go home and wake up the 
next day and be ourselves. We all do 
different things. Give money to differ 
ent causes, weite about whatever. Do 
whatever may involve being termed poli~ 
cal. 


File 


Mike Yonkauske 


Ti: Any commentary on Rnarchy? 

TM: OF, OF...thio is what T'11 say about 
Anarchy. If anybody is really interested 
in at, and 1 think hordly anybody knows 
about st, read any objective description 
of Barcelona during the Spanish Civil 
War,..uhen it had its anarchist period, 
Read George Orvell's description in 

Inost to Catalonia” about anarchy in 
parcelona in 1936 and that's exactly my 
opinion of anarchy. If people don't want 
to hunt st up and read it...then they‘ll 
never know. The term is getting so messed 
op and botched by people who don't ever 
realize what they are talking about. 
taiking about. Like you read hale 
dozen hardeore fanzinos on the Mast 
Coast and whenever they start getting 
into that the punks just start going 
crazy and biting their tangues and 
speaking babel. They don’t even know 
nat they're talking about, they 
ntart hyphenating it, qualifying it, 
adyectivating it until they lose 
meaning to it. They take ie down 
Where theytre eaying "I vant to drink 
beer past closing tine, buy my first 
beer when T'n 142 

Tt: So gateing back to the band itself, 
have you played any support slots for 
major country artists? 

ck: Wo, but T'd 1ike to mlay with Hank 
Je., Waylon or soneone Like that- Some 
country artint that's @ Little bit out 
there, someone worthvhile. 

Tt: Te sounds Like you want to get avas’ 
from Nachville and more. 

‘Tk: No, further avay from the perm and 
bated crew. 

TI: WelL, c'mon you guys are out to play 
the Opry, aren't you? 

ci Oh yeah. But what T mean is ve're not 
trying to be the Sex Pistols of coun- 
try. We're not out to piss then off. 
We're just trying to make our star. 

Tly Have you dealt with many people in 
the business end of country? 

+ Just a Little. We've talked to sone 

roducere, people who we cespect. NO= 

thing has come out of them. We've 

ealked to ome critics, Lots of coun 
try fans in Texas, because the words 
getting around about us down there. 
But that's a real hard market to crack. 
Especially compared to the New Kave or 
Punk market. 

‘TK: But you last much longer which we 
would enjoy. 

Ck: Right. But we helped establish the 
punk market so for us that's no sweat. 
Like, we've been around for a while, 
but nothing compared to these guys 

‘TI: Have you tried playing the country 
cireuit? 


Ck: Well most of those places have a total~ 
ly different format. For one thing they 
usually have 3 or 4 sets, which could 
include the entire history of their rep- 
etoire to the Latest country hits. You 
see, we're playing clubs like this (in- 
dicating Filly's). Next summer we're 
hopefully going to play country faire 
and rodeos. That's a real bread making 
circuit. what we're playing now are not 
real country clubs. We did play the Lone 
Star, but I’m not so sure how country 
that is. 
Tl: I've read in your bio that you grew up 
on country, your father’s music. tt 
seems that when you started the Dils 
that was the music of your adolescence 
and now you've gone back to the music of 
your childhood. 
TK: Which {s really the case. 
CK: We went right back to the womb! 
Tl: Which didn't tell me where you're from. 
TK: Yeah, but 1°11 tell you. My folks are 
from the south. My father was from Ken- 
tucky and my mother from the Carolinas. 
My parents toted country around with 
them. They're pretty dyed in the wool 
people, they're not hillbillies or any~ 
thing like that, just pretty normal 
southern people. But as far as creden- 
tials go, we were very much a southern 
type family, though T don't know how ém- 
important that is. 
Tl: Right. You could have come from ony 
where as fas as T knew. 

ACK: Right. People who listen to councry m- 
sic are everywhere. Generally they do 
live in the country, that's why they call 
it that. Being from the south or south= 
west, T don't know how important that 
is or if that should be that important 
either. The first country star was from 
Ney York. he was an opera) singer in the 


her. He hae nothing rs de 


country. 


atten no 


nena rata 


ROOM SERVICE? 
MORE COOL WHIP, PLEASE 


(7pm ona Thursday evenmg your intrepid 
correspondent approaches the sarin desk atthe 
(Chateau Marmont and enquires after Bill Gfith, 
Thave been gven to understand thal he ts occupy 
ing the bungalow where John Belushi “bought the farm.” 
as that unfortunate expression goes, and | must admit that, 
im San Francisco.” Furthermore, he realived. “if I et 
thurtytwo pages of stnps that I've published in the East 
Village Other, {can put them in a.comic book and maybe 


[New York underground cartoonist, Jay Kinney, and the 
birth of a come strip sainzing sappy romance comics. The 
name: Young Lust, and it was slated to go down in history 
6 one of the underground comic clasics of al time, but 
\when Griffith attempted to selit in Berkeley, every publisher 
‘of underground comics he took it to said no dice. “Finally 
[went to one of the true black sheep of the undenground 
publishing scene, Company and Sons. which only lasted a 
‘couple of years. Rip OM Press had said [Young Lust} didn’t 
have socally redeeming quulives, That wasn't tre reason, 
‘but they thought that if it got susted, they couldn't defend, 
it on those grounds. Last Gasp reject it because it wasn't 
‘postive’ enough they were looking for something ike 
Young Lust that was positive. But that was nota word | 
related to,” 

‘When Grifith took up permanent residence in the San 
Francisco area in 1971, he also had an earlier underground 
‘comic book, Tales of Toad W, to his credit. The chief 
character in Tales of Toad was a misanthropic arophibian, 
Mr. (The) Toad, “a mean, bostle bad gu, albeit charming 
—~thich might say something about my underlying feelings 
about everything.” Grifth admits, Deciding that Mr. Toad) 
needed a sidekick to soften his sometimes unsettling 


Furthermore, Gnifith explains, “Zippy s in some degree & 


innocent, so he can get involved m any situation, When I 
felt like making comments on the presidential race, like 1 
did in 1980, { made Zippy a candidate for the presidency. 

“And, as you pointed out, he got electe 

“Yeah, he got elected. He's just got a diferent haurstyle. 
and he gave Nancy Reagan the oppartunity to redecorate 
the White House without taking it on himself completely, 
Zippy's favonte calor is red, too." 

“T think what's so depressing about living af this point. 
{in history is the realization thal Zippy us indeed in the Oval 
Office.” I observe bitterly, 

“Not entirely” says Criffth. “Zippy would be much more 
benevolent. He might make decisions in the same way, but 
{they'd be different decisions, They'd have diferent results, 
‘but they'd be made in a similar fashion.” 


PINHEADS | HAVE KNOWN 


ex any supporters of microcephalics’ nights fail to 
get the point about Zippy let itbe sid upfront that 
‘Ghifith’s approach to te entire squeamish ssue of 
the mentally deficient «sa thoroughly compassiane 
‘te one. Not only that, but the man has done his 
homework. “I've met a couple of pinhead,” he says, 
~microcephalics—which does noé mean ‘small penis.” That 
had an infvence. of course. { met a pinhead once through 
‘friend of mine who drove a cab ina small town in 
CConnectctt picking people up atthe tran, or picking people 
‘up at home and driving them to someplace they worked 


ewe. GoT a locally. One of his jobs was to pick up a guy named Douley, 


d Dooley was a pinhead. Dooley worked in a plastic-bag 


misanthropy, Grfith pulled out a character he had drawn <-"64 ADDA. dactory doing an assembly-ine Job. which he loved 


in an eather strip. a pinhead who had been named Dann 
but who was naw renamed “Zippy.” “The name Zippy’ came. 
from the onginal pinhead that P.T. Barnum displayed in 
the 1860s, named Zip The What-ls-it?—with the ‘Zp’ just 
referring to nothing.” explains Grifith. “Zippy was Mr. Toads 
opposite in every way; Mr. Toad was vengeful and egocentric, 
and Zippy was innocent and had no ego, with no idea of 

how one consequence follows another. Mr. Toad was always 
plotting something: Zippy was always just reacting to wha 
as going on around him. They were a good team, but. 


WHAT IS THE SOUND OF ONE PINHEAD 
RINGING ALL BELLS AT ONCE? 
oday Zippy has not only Lakes over from Mr, Toaa, 
‘but he has also captured the hearts of a growing 
‘cult of readers at home and abroad. (In some: 
ases, he has captured some other organs as well: 
According to Gaifith, who seems to collect such data, a 
lady tattoous in Phoenix specializes in adorning various | 
‘body parts with the image of everyone's favonte pinhead.) 
“The Zippy strips have been translated into a number of 
foregn languages, inchuding Japanese and Finnish, and. a5 
a reat of feverish Euro-Zipmava, toward the end of the 
year 2001 Press of Hamburg. Germany, will publish 
‘Madmen and Wise Guys. an ambitious 196-page bilingual 
collecton representing almost every aspect of Griffith's 
‘work. Gifith s delighted that 2001 wll thoughtfully 
include a glossary of American terms, enabling mystified 
Germans and other European readers to understand some 
‘of the more profound subtetes of Amencan life addressed 
in the book, such as exactly what a Ding Dong is. 
‘Furthermore, 3s if all this weren't enough, a major record 
company has expresed an interest n releasing an album 
of Zippy music. Griffith will write the lyncs for the songs or 
the proposed record, and the music will be supplied by a 


‘oup of musicians who, he says, are ideal for this particular 


(project. Their musical approach combines early sxties rack 
‘with atonal jazz. switching styles every few seconds. The 
‘working tie for this wax masterpieceto->e? “Chubby 
Checker Owns My Bualding!” 

‘Why, (asked Grifith, who seems as pleased about all this” 
as a kid on Christmas momina, is his wayward and illogical 
‘offspring such a hit with so many people? "People are 
‘bombarded with more than they can absorb,” he theorizes 
“and Zippy is symptom of media overload. Zippy becomes 
the way that you can allemate the backang up that's 
‘happening inside you when you're overtoaded with too 
much mformation. He makes nonsense aut of t=vwhich is 
how you're percering it to bein with, but you don't 
necessarily articulate t that way. It just botles up inside 
you and it makes you unhappy, so you drink or something 
‘Tippy is a release valve for a lot of that stuff.” 

‘Grufith emphasizes thatthe delights of Zippydom only 
‘come ta those who approach the pinhead themselves. In 
this case, not only does Moharnmed not go to the mountain, 
‘but Mohammed is so busy imagining dune buggies careenina 
into the walls of Fhulfo while listening to “The Best ofthe 
Righteous Brothers” that he doesn't even care i there és a 
‘mountain. “You have to go to Zippy, he doesn't come to 
you.” says Grifth with a weary look that seems to dicate 
‘many hours of being obliged to jump througn Mylar hoops 
bby his unpredictable, pointy-teaded body. "Well. he does 
come to you.” he adds ater thinking a second, "but you 
might not want him to, You might want him to go away for 
afew mimutes until you get used to him. This phenomenon | 


happens to me all the time, where people will tell me, ‘When | HOW TO DO 
[frst saw Zippy, | thought, hey, I can't read this stuf. Wha | SPECIAL 
1S this guy? What's be talking about? Ican't understand |e RECTS!!, 


‘one thing about what he's saying." But something in them 
smaikes them go back to i. Maybe they ide his costume, 30 
they heen reading. Zippy is consistently inconsistent, and 
that gives you a way into hum. But like I sad, lot of people 
‘come up to me and say that Zippy grew on them. {look 
‘around and see where he grew. But they made an effort to 
4 to him, or they opened up a little part of themselves 
and let him come in, which 1s real different from Uhe usual 
‘experience you have with a cartoon character or a comic 
where it's deagned to ring familiar bell. Zippy is not 
ringing familiar bells’ 

“But he seems to be such an American archetype,” I 
aisges. 

“Well, he's ringing all the bells at once. Zippy can nt 
only be a release valve, he can demonstrate the absurdity 
‘of some situation or other. Like when Zippy drinks two 
quarts of Red Dye No, 2 and says, ‘yum yum,’ there's sore 
thing else going on there it’ like, check out the Red Dye 
No. 2 im the food that you're eating. Ziopy 1 ssrreal, butt 
always in the context of the real world. That's something f 
always make sure fm doing. Once in a whale I'l da a stnp 
where you re inside Zippy's head, But I cari unly do that 
when I've done ten strips where he's in the real world, 0 1 
an space the ones aut where yau're mside his head, Because 
iT did that all the ume, I'd be talang to an audience of 
‘ght Deople, oF they'd all be: a nuthouse somewhere" 


"For years n our apartment building in San Franewco 
we've had a gardener who is not a pinhead but who has 
some brain damage or i retarded. Il look out the window 
and he'l be polishing a litle part of the gate for three 
hours. or watenng the same spot unl it's a crater, but he's 
very happy to be doing it. He's ving in the moment to the 
degree that he doesn't know about the passage of ume at al 

"You have to remember that pinheads are not—in the 
real sense of mucrocephalies—like your usual retarded person, 
‘They have large vocabulanes, they have a hyperawareness 
of what's going on around them, they have an arrested 

lopment kind of a brain, But Usey're not ike four or 
ive year olds, they're more like twenty-one year olds in a 


four: or five-year-old body.” Mast important, he says, 


ippy 

snot a pinhead per se. He's his own kind of character.” 
Griffith has never had any flak from any group involved. 

nth the mentally deficient. "I was on a radio show in Santa 


Cruz once and a woman from a mental health center called, 
But her angle was, ‘You've made Zippy a hero, and since 
you've made hiin a spokesperson for the retarded, why 
don’t you come down to our place and check out what it's 
really like, and then you can wnite strips that reflect that?’ 
‘This woman was not too attuned to what a cartoonist is, 
‘or what comics are, But | was complimented by iL" He 
‘adds proudly, “Zippy 18a superhero without muscles, His 
muscles are all between his ears—he's a litle bit muscle 
‘bound, or brainbound." 


“He's also like a lot of regular people," I suagest. 
“That's probably another reason people like him, o it 


‘explains same of his populanty. He's not that removed from 
you or me.” 


ARS LONGA, PRET ZIP 


riffh admits without evasion or embarrassment 
that the merchandizing of his pinhead protege is 
{important to him, ike to do items,” he says, a 
‘zed patma quickly appearing over his previously 


clear blue eyes and his hands beginning to shake with 


excitement. Sieo night up, ladcez und gennelmen, and see 
‘the gertaswyrie All-American Pinhead in his furctined fallout 
shelter. Now appeannat on Tshirts, bultons, rubber stamps, 
and various and sundry other tems, the character avail 
able through Last Gasp's Zippy paraphernalia catalogue, 
which at one dollar per ise a ood strong ster, 

‘As akid | was fascinated with lithe Disney toys and 
Spurs from cartoon series, litle Key chains, Tshirts 
whatever-—that whole range of 'How can we squeeze as 
much as we can out of thts product” The obyects themselves 
can Be mice. 50 ry to retamn as much control as possible 
tver the way they'redone. Atthe ABA convention somebody 


DY came up to me and wanted to do Zippy-on-astick. very 


realitc, wth a body hanging down from the stick and 3 


{| rubber head. Youd squeeze the head and it would whistle 
{Y F's deme well as an object— 


‘Are these objects we're talking about done for art or 


EAT or royaltws! 


Both.” Gatth replies. “tft weren for all the merchans 
izing I've done. my income from Zippy would be—well, 1 
‘don’t knuv the breakdown of what the products are compared 
tw the comics, but I know the products are substantia, The 
Tshirts are big, they sell real well and you can make mare 
out of a Tshirt than you ean out of a book. There's always 
4 reason to do another Teshurt.” 


— _ TOILING IN THE BUNGALOW OF DEATH? 


{this pornt. Grifith's wife Diane Noomin comes 
tout and takes a seat in the living room's other 
armchair A pleasant, bespectacled brunette na 
svevater with a Fifties Moxlerne poodle pin perched 

hn une shoulder, Nom is aly a cartoonist and 

‘contnbulir 10 undergouind comics, (Her best-known 

character js probably DiD} Glitz, an archetypiea) suburban 

Jady with a beehive hairdo, pointy glasses, toreador pants. 

‘nd an unreasesing passinn for interwr decoratun—sort 

‘ita "Valley Git curdied nto middle age 

Soumin, 1 orn discover, has for the past two weeks been 
collaborating with Gnéfith in the rewnting of a comedy 
screenplay, the plucky duo toiling valiantly every day from 
911m the morning until 6 at night. And now the ssue of John 
Belusti's death bungalow once again raises its spectral and 
‘eerie head, for Noomun and Gnifith explan that until only 
8 few hours ago they had been tenants in one of the hotel's 
spacious cottages, but that the persistent cacophony of 
fhearby construction workers had caused them ta request 
quieter quarters. As.a result, they were given the most 
{golated bungalow in the comples, located on Marmont 
Lane. “It was sort of musty. ike it hadn't been rented in 3 
Jong time.” says Noomin ma hushed voice. "We were 
thinking that maybe iL was—that it was—the one where 
John Belushi— 

"Now we don't know that for sure.” cautions Grifith. (AS 
it turns ut, the cottage in dispute was muced the scene of 
John Belush’s last moments-a fact that, when they di 
covered it made Grifith andl Noon doubly glad they had 

the bungalow of death. As Gofith expla, 
didn’ wet much wrtmg done there 


y 


Despite the fact that Grifith and Noornin have eny 
worlang here, dark cloud is nevertheless curently 
‘obscuring Gnifith’s Hollywood horizon, The stary is, ike 
so many other Hollywood nightmares, thoroughly Byzantine 
Not too tong! ago the front page of the Hollywood Reporter 
featured a havr-raising story desenbing how the Rober. 
Stigwood Ongamsatynn and a young hotshot film maker had, 
‘cold blood, stolen the title and concept of Gnifith's Young 
Lust and had tured it into a mone of the same name, 
According to the story, Griffith, wn turn, war sung RSO for 
‘musappropriating his Ue and all ts associations, 

Griffith explains that when he fist saw announcements 
that Young Lust, the movie, was in the development stage, 
phucl was the first he'd ever heard of, he contacted the 
Sugwood peuple and asked them to pay him for use of his 
Llle oF at least to allow him to look over the finuhed sept. 
[But he got no response from them, he says, and when he 
subsequently heard that the film had been sold on the basis 
‘of the le alone, he didn feel much better. You can't 
‘copynght a ule, he pomts out, but his case relies on the 
basic assumption that a tle has assaciations built into it 

jgwood has) all hese iawyers on retainer: We're dealing 
with a subgroup of msurance companies at this point,” 
Gnifith complains. “They've working on an insurance 
deductible, and (when they get to the point where that 
‘deductible runs out} they’! probably sete. But they probably 
will have spent more money defending it than they would 
hhave had to give me ta began with.” 


PATAPHYSICS 101, 
PROFESSOR GRIFFY PRESIDING 
(Chifith has ahero, or an antihero. itis probably Alfred 
Jarry, the briliant. often exasperating nineteenth- 
‘century French wnter and madman who has been called 
the grandfather of Dadaism. Grifith lias sometimes 
used Jarry as a character in various comic strips (he 
contributed a two-page illdstraied minibiography of Jarry 
to Raw 4, for instance) but m my opinvan Gnifith’s best 
‘employment of the diminutive surrealist isin Zippy Stores 
4, With his charactenstic commingling of sublime and 
ridiculous elements, Gnifith manages ty have Jarry join 
Zippy and Grifith humselfn a videogame arcade, Watching 
rows of zombiclike youths droobng helplessly aver the 
Dieeping. pulsating machines, sary is horned, “Hell will 
be lke this,” he mutters. Just then Jarry and Grifith 
discover that Zippy has twmed ius (and Grfith's) entire 


‘People are bombarded with more 
than they can absorb. Zippy is a 
symptom of media overload.’ 


Aife savings into quarters and ws pumping those quarters 
‘nto the machines with happy oblniousness, Perhaps 
Anevitably. by the last panel Grifith fas also fallen prey to 
the seductive lure of a Pac-Man game, and Jarry 1s 
‘exhorting hum fais. “Grif, my boy! Resist! T have some 
expensive drugs back at my apartment” (In rea) Ife, Jarry 
hastened his own death by consuming enormous quantities 
of absinthe and ether.) 

“darn.” explains Professor Griff raising his glass of 
‘cognac in salute, "was the first to break down the barrier 
between the artist and his work—there was no separation§\ 
He, 1m effec. was the first media hero, a media creation, 
except that he created his ovm image. He didn’t have an 
agent create it for hin, he crested it hull, In that sense, 
be's very modern. he's very atfical. He m effect committed 
‘suicide atthe age of twelve and became somenne else— the 
Pere Ubu character in his plays and novels was hum.” (Pere 
Ubu was a comical but thoroughly evil character whose 
‘rutishness was only exceeded by the sheer irrationality 
that fueled it) 

Janry's most fascinating quality, Grifith believes, was that 
“he was on the edge, always talang chances—vay beyond 
taking chances, the personificahon of takang chances, and 
‘he paid the price. In that sense, he's heroic because he 
took ris knowing full well what the price was to be paid 
tn that sense, too, he’s like Jack Kerouac, ar other people 
‘who have martyred themselves to their art—except be did 
At Laughing all the way. Is his sense of errabonabity that 
‘makes him modem 

Jot of things were pioneered by Jarry, but people don't 
Jena who Jarry is. Yet they're hv in his world. 1 ood 
because. withthe saturation ofthe medha tay. Jarry should 
have gotten his duc, but he hasn't‘ really don't get it 
Maybe he's just sor of wayung in the wnngs—the stcom is 
1 to far off. ‘The Psychopath Upstairs Film at eleven, 


WATCHING THE NUCLEAR HOLOCAUST 
FROM THE BUNGALOW OF DOOM 
‘W moving up in the world ” Gnfith gloats from the 
balcony of the sute, gesturing out at West Hollywood 
Roig about ts nefarrous business three stones 
below "Ive maved up to the third floor of the 
Chateau Marmont, and eventually | may yond up at the 


Westwood Macnuis, Isn't Unal where people lke the 
Rolling Stones 1357" 

He paints dawn at 4 lange billboard fur the mane Wrong 
1s Right, wah a much larger Ahaslife Sean Connery standing 
‘in front of an exploding nuclear bomb, all of which is rust 
barely visible through a dense thicket of tees, "When we 
wert In The Bungalow.” he says. "that billboard was much 
loser—you'd look cnt the window and it really looked ite 
"twas the end of the world or something.” He smiles a guile 
smile. “1 wanted to seta ladder and climb up there and 
punt over Sean Connery and psunt un the real gy 

‘The real guy being. of course, our beloved Present. 
[Also known as Zippy. 


G 

THE END— 

OR, MORE APPROPRIATELY, THE POINT 
‘her enduring God knows how many hous of ry 
tnterrogation wth good-natured fortmude, Grifith 
‘mentions almast apologetcally that he's supposed 
to go to dinner with somebody, so haul out the 

question I've been samng for ast. 1 ask him to comment 

‘on the increasing trend toward misanthropy and ant 

humanism in popular culture, especially inthe new breed 

of cartoonists that seems to be springing up. intent on 

-savaging buman relationshups in the pursuit of satiocal 

‘comment. Grifith, | observe. addresses these seliame 

‘human foibles in his work, but he doesn’t go alter his 

targets with a slecgehammer: somehow he manages to be 

sore forgiving than some of his colleagues. What does he 
think is the underlying diference between his own outlook 

‘and that of his fellow cartoonists? 

“I have those teadencies mysel” he replies. "When I 
started, the Mr, Toad character was misanthropec tendencies 
personified. It's a process that | think most people go 
through, ust as eras of human history go through it. When 
| start developing a character, it seems Hike a conscious 
‘Process where I invent the character and the character 
‘comes alive over 3 period of years while I'm working 00 
him. The character becomes like a roommate. 2nd you 
don’t live with someone unlest you feel affectionate toward 
thera. no matter who Uney are. even if Uheyre totaly dierent 
‘rom yours. you dori get affectionate toward a character, 
you stop doing them. Like T have some affection for Me. 
“Toad, | suppose, but fm basically ara of hin a this pont 
and so | avoid him, just as you would avoid a person you 
were afrad of life. Zippy oF Claude Funston (the laconic 
stud from Young Lust or some of “The Grifith Observatary” 
characters that! do, basicaly like. I think you were right 
‘when you said Yorpiving. They're human. and they have 
flaws. they have good qualities and bad. theyre boring 
sometimes and sometimes they re fasemating. $0 you gros 
to like ther, 


“There's a bie dife-ence between cartoonists who do stnps 
that are character-oriented and strips that are more topic- 
onented. When you get characters to a certain point, Uiey 
do become like real persons. I never have trouble. for 
example, starting a Zippy strip—I mean. } sit down at my 
ddravang table and Zippy literally says. ‘OK. put the pen 
sdown and do this But when you're doing strips that don t 
have that familiarity with a certain character, where you're 
ot putung on a certain and of mask or persona. what it 
‘comes down to is that if you fee!—well, this sounds corny 
but i you feel affection toward yoursel, then you feel sort 
tof expansive about the world. You recognize that atthe 
heart oft its absurd. but ‘absurd és to say it’s human. I 
doesn't have a logical superstructure. ori t does. it's rst 
‘construct. cartoonists jobis to point out that the emperor 
has no clothes. and you can do that two ways. You can do 
‘na hostile way, which vind up just tuming back an 
yoursell, relly. or you ean do it in some way that’s sym- 
pathetic to that phenomenon, just say "Well this is what 
people have been about since they populated the planet 
‘and I guess that’s what | do, 

“Mast cartoonists if they work at it long enough, veach 
that point J don't knaw what the process is that makes 
some of them not reach that point I don’t get that exact 
‘There are some cartoonists who are misanthropes, like S. 
‘Clay Wilson. but wha take a perverse pleasure in it, to the 
point where they take a sensua) delight m the perversity of 
itll, and that can transcend it and become a weird kind 
‘of affection. 

“What it comes doven to is tightness versus expansiveness 
you focus on one litle thing and exclude all the other 
things, you've trapped yourself in a comer. Ifyou try to 
take it all in at once, you stop being the viewer and the 
viewed, and you start seeing it as all one mush, Once you 
see 11 as all one mush, you can't hate i, or love it, or any 
‘hung—its just tha’ there itis You're part of it it's 
there, you're it i's you—we're getting very Zen here." 

"We seem to be getting back to beat=iks somehow.” Tay 

“Yeah, man,” Griith agrees, snapping his fingers with 
‘protobeatnik coo}, “tke. {ike tke.” 


Bin the heyday of wndergroimd comics. Nigey Lemmon 
twas co-author ofa stp called “Suburban Angst.” Her 
latest book us Mark Twain in California (Chronicle Boots) 


{ 
its BEN G0 oe MINISTRY : 


Al Jourgesson is tired. Th'e the 


bun! end of the night and he's waiting for © is quite danse- 


his equipment to come back to the ho- + “But T would 
tel. is girlfriend, Athena, sits like to be more than just a record 
quietly on the bed beside him. that the DJ just whapped on the 


"Tf there's anything 1 had to say turntable. t want people to take 
to anybody" he starts, “it's stay ou it home and posaiblé ‘relate to it. 
of this business unless you intend t A150 I want to have musicians to 
go through setback after setback. 1 be able to identity the things we 
know it sounds weird to hear it from 40 and respect it...but definately 
a band who's been signed to a major ! want the music to be dance? 


label after not existing for even a “I hate drones to be honest. I 
year, but I can say that we've con- hate performing to them every night 
densed three years in that time? That gives me ulcers. Prom night to 
Al Jourgesson and his band, Mini- aight, if I come out with anything, 
stry, have come a long way since even bottles being thrown at me, 


their first performance on New Year's 1'™ happy. Anything is better thac 
Eve '82, and they've done a lot, in- @ motionless audience, it's the 
cluding being signed to a major labe Scariest thing in the world. If 
(Arista), having a Billboard charted they're antagonistic, T can use 


single ("cold Life" on independent that and feed it back to them be- 
Wax Trax), and they've toured, toure: C4USe we take all that hostility 
toured (two national tours in six and shove it right back down their 


months). They have an album prepared Mothering throats until they have 
for release and should be out in tim to like tt? 

for the band's first anniversary. And the audience, at least from 
They're moving fast, Jourgesson is their two shows at the East Side, 
tired. The only thing he's not doing 40 like Ministry, They stole the 
oping. show from under Romeo Void once and 


I don't mean to be cocky" he goes then packed it for their own head~ 
on, “but we worked hard. Most bands Line night. 
work for a couple of weeks then take The material is strong as well. 
a little time off, then work again Slated for the hit charts next year 


and take more time off. I just real- include pop craftworks like "Work For 
ized that the first thing you need 4: u "Same Old 
strong men and then a strong se 


(their next singl 


9) Madiiess" and “America! They all have 
direction. 1 knew which direction T hooks that qrab, a tight, deft pop 
wanted to 90 ond T already had a pro- feel, and Jourgesson's clear vocals. 


duct before T had the band, ‘cold 


Life! was me and Stevo (the arummor The new album (I've heard the 
nd only original member Left) jam- rough tape) is the music of the 
Tt was strictly studio, never times:crossover. Syntheti funk 
for release. T even had manaqe-new music and pop are mixed to cre- 
ment before IT had the band. So that'sate a fine blend. Added to this is 


why ££ happened so fast--b 
tn 
vt 


1 Jourgesson's penchant for lyrics 
chat are easily identifiable (boy 
meets girl, boy loses girl, every- 
thing sucks/is great...stuff writ- 
before it's releasu. Tt ten a million times before but done 
Nowe a jaundiced view) and you 
have immediately accessable music 
System and Spec- with the added punch of good melo- 


ught at up before 1 yum 


cold bifo” wan actually written 
two ye 


was a culmination of Jourgesson's 
previous experience (his other 
bands were Tmmun 


{a1 Rffects plus several years of dies. 

kicking in San Francisco, though the future of Ministry looks 
the two bands were from Chicago) bright. And even if things fly in 

Jourgesson always had leanings to= Jourqesson's face (and he's expect- 
wards the funk direction, and he ing 1t to), Ministry will keep on. 


had the backbone to back it up from 
living in the South Side of Chicago 
(home of many a famous Bluesman, a 
neighborhood he deneribes an "99% 
black"). + 


“we < = "It's a very cut-throat, serious and 
-—1> Ey, { EVAN q ly. Jourgesson on synth and vocals, fucked ofr business...but" and the 
=RRANEA two other menbers on synths (nov rondies cone into the hovel room, 0 
on . including Vince E11, ex-Furs) and he grabs a bottle of wine and Athena 
RIEGOIRIDS Stevo providing sparse, accurate "iets the only thing I wane to dof 
rn A SEARCH rhythm. Tt's hook laden, heady pop. and we both cajl it a gight. 
; $2 50 


‘The band itself qrooves smooth= 


also Singles) 
4 S4p.p. 
-clubfoot members instrumentaldanceep 
WITCH TRIALS E.P.. 
"Taser"EP $4p.p. 
y ep of new electronic 
by dead ken. members end friends 
CODE OF HONOR/SICK PLEASURE 1p$6p.p. 
= two new bands share this record of 
new Hard core niose and rock tunes 
FACTRIX/ZEV/CAZZAZAJLIVE LP $6p.p. 
onew rekease of industrialdeathnioze 
FLIPPER "GENERIC" L.P. $6p.p- 
hardcore rock at ite best 
MINIMAL MAN “Shroud of" LP$6p.p. 
-dark ,moening yelping Electronica 
and wierd rock sueic by youths 
NERVOUS GENDER/BEZULBUB YOUTH LP $6p.p. = Sunkist enernano™ 
‘-two badassedpunk andelectronics bend = Dune rma 
8 shere thie hairraising record 
DASNY AND THE PARKINS SISTERS App. 
-ryhtanic americansocietychants androck 
REDSPOTSAMPLER L. S6p.p- 
= a sample of west coast nasty electronic 
rock bands « NICE SYNTHI POP but 
wierd bande LikeFRIED ABORTIONS ,etc.... 


YOUTH MANIFESTO TAPE MAG 


.ashardcore pink tape w interviews 


evatancs 
= Thies ss.o00 umen 

= Weer asnioan mune auioe 

= Civgunvencance Teommouts 
= Caress nts Teenmovsey 

= foun ratios 

= e's Remcan pany 

= Bente ratat on roscoe 
= The axcusvons even 


= Heaa annuano Hur 
= Nev emai REGEARC™ 
= Fi aarvceswant Man 

‘EOROWOE BETMENTAL 


‘ht recut 
= Whence nenow sueencuioe 


= Fumowean MeN x. 
= River 


L.P. FEATURING 8OF THE U.S.A." MOST HATED BANDS; ANT, FurryCOUCH,($ 50. pA Ae 
G ALLIN,GERMAN SHEPARDS PSYCHO DRAMA, TINA PEEL AND EUGENE CHADBOURNES 


HAKE PAYMENT 103 Constant CAUSE or Joel A. Shipley 


PO BOX 15243 PHILA PA 19125 use 


BAUKAUS 


Photos by aakka Ercoli 


They came, they drew, the 

Bauhaus returned to Philadelphia “ith 
an american label now benind them, thear 
full stage show, and a big audience. 

It these pictures show anything, it's 
that Pete Murphy is probably one of the 


most dynamic frontpersons in new music. 
Pity none of the pics with the dry ice 
clouds developed, but Murphy's working 
of "Hollow Hills" with himself glowing 
Like some radiated corpse was probably 
the high point of a show packed with 

many surprises. For further illumina- 


tion, they've released a live album, 
Press The Eject which contains about 


half of the show. Check it out 
meanwhile, imagine you were there. 


THE MEATMEN 


-by Stevie Mercy 


DATELINE: Washington D.C./9:30 Club/ 
March 6, 1983. A date that will live in 
infamy--the last performance of the-- 
well, what else can I call them but my 
idols--The Meatmen. The Meat's were hot 
rolling thru their classics with a ve- 
nom. “Orgy Of One} “One Down Three To 
Go}"Crippled Children Suck” and "Blow 
Me Jah" complete with Tesco in dreadlock 
wig and smoking a fake spliff. Genius! 
Also a nasty cover of “Dance To The Mu- 
sic" with the versatile Mr. Vee blowing 
trumpet. And you guessed, they closed 
with "Meatmen Stomp! 


their wad blowing 
anthem 


And oh yeah, special guest was Lyle 
of Minor Threat as "Boy Lyle? The Meat 
men make you uncoil a huge King Snake, 
a bloody viper ready to raise its angry 
hood and spew the pearly poo of mellow 
jism! 

The Necros and Faith also played. The 
Necros were great and Faith was pretty 
good. Tf you missed it, well too bad, 


but don"t fret Tesco will rise again, 


ae -R-E-6-0-R- DS: 
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Beneath The Shadows 
(Alt. Ten) 
‘This is not TSOK's best ~el 
sure, it's still to be mde. i've sald 
before that this band stands for diver- 
isity.s Each record they've ever released 
has been different from the previous 
one, but this time it's a greater jolt 
than ever before. With Beneath The 


dows TSOL have dropped all past “Hard- 
Gore" connotations and released an al- 
bum that might be catagorized "progres~ 
sive The music is highly melodic, sof- 
ter than anything they've ever done 

before, and the additions of keyboards 


doesn't hurt either. ‘The only flat 
notes hit are by vocalist Jack, his 


voice doesn’t have the range to carry 
shese gongs and his lyrics are often 
Jame. But the technical musicianship, 
as shown in the instrumental "Glass 
Streets” is superb. I can hear now 
eries of "sell-out" and"garbage" from 
the band’s previous following, but 
when you get down to it, the band has 
maintained thelr standards,and if they 
do make money off of it, T'1l be sur- 
prised, TSOL has created such an anti~ 
punk album that IT Is a punk release. 
-S8. Dunbild 


se for 


THE FALL 
A Part of America, Therein 1931 
(Rough Trade) 
Room To Live (Kam 


In Therein Mark Smith ends one of 
the songs with "That usually clears the 
hall! How true, The Fall have no inten~ 
tions of compromising themselves for 


Era) 


anybody, including their audience 

Aut the band's raw garage sound and 
technical capabilities plus Mr. Smith's 
vocal rantings, personal mythology and 
po bullshit attitude (Listen to “Hip 
Priest? then see orite band 
again...t dare you) ts what compels ne 
to List 
good w. 
also 1 
album includes sone of the best material 


Shith has aver written, and the sound is 


to this oursit in isa 


to test whether others will 


en to this band. This live 


surprisingly clean, with Little flab... 
just lean production and direct Fall mu~ 
sic. You can even understand Smith's 
heavy Manchester azeent. 

‘The new studio album, R 
is mus: of the most challeng- 
ing Stuff they've done since 0 
It's also just as hard to grasp. Lyric~ 
ally, Smith is still razor sharp...but 
= wouldn't recommend this albun for 
the short of patience. The Fal) have 
released another albun that DEMANDS you 
Listen to it, and have made a dense, 
soupy mix to insure it, but at least,as 
in all Pall product I've ever heard, 
you'll know they'll make it worth your 
unite. 


Stepnes Spore 


JOHN CALE 
Music For A New Society 


Music For A New Society (Ze/PVC 


He opens with "Roll up the history 
books/Burn up the chairs/Set fire to 
everything/Even the air! He sings it 
with quiet, yet passionate, conviction; 
using only keyboard, guitar and subtle 
effects. It's paradoxical; Cale's most 
powerful album in his near 20 year re~ 
cording history should also be his 
seemingly calmest. Ho sings of people 
chained by their enviroment and also 
themselves and, in the same songs, he 
also warns “not to take their lives in 
their hands, like me! New Society is a 
sad, retrospective album, and ono T 
feal should be called great. -S, Fritz 


PHEW! 
Second LP 


This band is from Japan, and are 
Like WOW! Mix together electronics 
noizes/rock/enviromentals in an caat~ 
ern setting, witn the aid of Holger 
Czukay and Jaki Liebzeit (Can), then 
produce it by Conrad, Plank. Like WoW! 
‘This band has a unique sound that at 
times $s rominiscent of Hclger C, but 
mostly 16 a form of e-music alien to 
our Western ears. Pinally Cunt 
-Chucko The Rockin' Robot. 


CABARET VOLTATRE 
(Rough Trade) 
IKE YARD (Factory) 


Hai! 


Creativity and technology are not 
the easiest bedfellows. When together, 
ohe always tends to be on top perfor~ 
ming its will on the other. Now Caba- 
ret Voltaire have been mixing it up 
for a long time now. Somehow, they 
take their industrial electronics and 
force it to such extremes that it ends 
up hypnotic. No mean feat, and goad 
nightmare music. 

Ike Yard though make a strong case 
for the opening statomont, their indus~ 
trial music is so wrapped in its stu- 
dio gimnickery that any thought, feel— 
ing oF creative spark is totally lost. 
A truly boring album. -S. Prite 


SOUNDTRACK 
Vortex (Neutral) 


Tf you cut out half the tracks from 
this LP, you'd have a killer EP, Adele 
Bertei's "Once Tn A Lifetime” is a qem 
of blue-eyed soul, and “Black Box Nis- 
co" i some very innovative Funk. But 
@ lot of this record is useless noise 
and not worth noting any further. 

<8. Frits 


The You'll Hate This Record Record 


VARIOUS 
you'll t 
RECORD 
(Only habe), In The World) 


times you aut some really weird 


This Record 


stuff in the mail, For instance, 1 open 
this box and thore's this pretty black 
record sleeve with fake barf glued on 

+e sum) tasty..e, but £0 what? The title 
1 Liked though, 

0K, OF, so you wore out your copy of 
Inna-Gadda-pa-Vida trying to get rid of 
that unwanted guest whe doesn't get 
hints. Even worse, the twit Likes the 
record. What do you do? 

There's supposed to be something on 
this record that will offend everybody, 
and You'll Hate This Record does that... 
sometimes. T mean T and my friends like 
G.G. Allin and the Fuck-Ups (some really 
gnarly hardcore if ever). So it goes. 

Aside the tracks though that leave 
me totally neutral (Tina Peel,..like 
who cares?), there are other cuts quar- 
anteed to turn your bowls to water and 
make your ears bleed.Prime winners are 
Art (amateurism at its worst). Pscho- 
drama and The (Legendary) German Shep~ 
ards come in tied for second (electro- 
nic pretentiousness to the max). TI" 
own art directon, the ever resourceful 
Furry Coyeh, also contributes his own 
doctoring of the "Quincy" TV show, but 
T find it a very nice sonq to qo to 
sloop to (1 droam very weird dreams). 
Guess you nant piss off all the people 
all the time. ‘this record tries, maybe 
next time. (Write: Micheal Board/75 
Bleeker St./i¥e 10012) — -Sean Dunhill 


TAV FALCO'S PANTHER BURNS 
Blow Your Top (Animal) 


This skimey EF (only ten minutes!) 
is a change from PA 


album. As it is on Chris Stein's Animal 


first Rough Trade 


Records, it's well produced in a smoo~ 
ther style than the primitivism of the 
debut and Features tew drumner Jim 
Sclavunos, a fixture of NYC's noisiest 
avant-garde. In contemporary rockabilly 
rovivalism, their faster, wilder, spook- 
ier sound 15 preferable to the Stray 
cats’ clean, mannered music; unlike the 
Cats, Faico's gang wouldn't mind get- 
ting rhefr clothes messed or thefr 
shoes middied. As with modern rocka~ 
billy, this still is a contrived image, 
without cultural roots. Faleo sees 
himself a preserver of songs and styles 
from the roots of rock, updating them, 
though rockabilly is the only form used 
here. Their attempt to capture the Lust 
and taint of sin in rockabilly's hil1- 
billy origins is admirable: the big 
beat, scratchy Feedback, and wearthly 
screams along with Falco's slurred vo— 
cals and robel yells feul the covers of 
"I'm On This Rocket" and"Rertha Lou 
rantherman” is an anthem about prowl = 
ing the svamp, “Love Is My Business" is 
forgetrable. PR is the messy, untamed 
side of reckwally, but hore it is only 
an artifact 
put the 
world. 


8 rhactionary stance with- 
ta? conaections to the outer 
~Kurt Brennemas 


DEAD KENNEDYS 
Plastic Surgery Disaster 
(Alt. Ten.) 


The DK's are in top form. They show 
the world once and for all they can 
play their instruments, pushing their 
abilities through high speed tempo 
changes with smooth ease. Also Biafra 
is writing some of his cynically hest 
lyrics ever (Classic line off “Riot*. 
"Tomorrow you're homeless/Tonight it's 
a blast). It's hard to review a clas- 
sic, can I go tome now? —=S.. Dunhill 


RIC OCASEK 
Beatitude (Geffen) 
THE DARK (Ambiguous) 


Ric Ocasek (if you didn*t know) is 
the major domo of the most copied band 
in the World (the Cars, dildo). His 
first solo album holds no real surpris~ 
es either, Although some tracks display 
a fine sense of electronics ("Jinny 
Jimmy"), they all taste of Cars out= 
takes, This album is easily forgetta~ 
ble. 

Ocasek's production ability what 
catches my attention though. He's a 
master. His four tracks on the Dark's 
debut mini-LP makes an overly smart 
group of art monsters sound incredible, 
Wot to knock the talent of the band: 
vocalist Jace Williams has a wide, ex- 
pressive pop voice and guitarist: Roger 
Greenwalt (who also shines of Beati tude) 
is a person you should keep an eye on. 
Tf anything, the Dark's main problem 
is that they are noither going far out 
enough to make any strong new music or 
creating strong enough pop (with the 
exception of “the Noron's Are Coming") 
for major commercial acceptance, Check 
out this band's WENT release, and hope 


that Ocasek produces that tea, -S.Pritz 


3) 


& 


SUBHUMANS 


The Day The Country 
Died 


(Crass) 


The Subhunans' singer songwriter 
Dick may be right when-he sang on this 
album that Mickey Mouse is dead, but 
it's what he doesn't say that's impor- 
tant here. 1f this album is any indica~ 
tion, those of you singing death hymns 
for British punk better change your 
tune fast. This is one of the best al- 
bums I've heare in a long time, It's 
fast and intense enough for flag-waving 
hardcores with a '77 bite to it, Beside 
Rudimentary Peni, this is the only ~ 
Crass band I've heard that knows how to 
play their instruments, The lyrics are 
angry as shit (if shit can be angry) 
without any of the duh,-what's-ny-name 
or let's~bash-a-copper mentality. "No 
Nore Gigs" is prbably my favorite song 
of the moment, and all the others will 
brobably rate as ravorites as T conti- 
nue to listen to this. If I was review 
ing a boxing match (which T'm not, but 
what: the hell) ‘a say the Subhumans 
were Fightors with heart who hit for 
the head. But since that made 1ivite 
senge I'11 just say listen to this al- 
bum and be knocked out. Fuck the anal- 
egies, it's great. ~Gal Friday 


NEW ORDER 


Blue Monday/The Beach ») 


(Rough Trade) 


I approached Wow Order's latest re- 
Lease with hope. Their second single, 
"procession", was one of the best 
electronic records I'd evar heard. 
But with every new record, the band 
rapidly became a top level dance band 
and nothing more. 

So when T put on "Blue Monday” 
again T was confronted with THE FOR 
MULA: mechanical rhythm, over-precise 
drumming and unemotional vocals sing~ 
ing cliched love songs.,,.somehow T 
expect more from this band, especially 
if Africa Bambaata § Soul Sonic Force 
are producing it. In fact, it took me 
only four minutes to hit the eject on 
this B-minute thing. Tt took me less 
time on the dub version on the other 
side (though it does sound a lot bet~ 
ter on 33). The thing is, I'm hearing 
it a lot on the radio already, and 1 
know this will be a hage dancefloor 
hit, but when it's on you know where 
you'll find mef By the bar. -S, Fritz 


ROBY 


b 


ANDY T (Crass) = 


Weary Of The Flesh Many 


‘The sleave says poetry and sonas by 
Andy T, but there are really no songs 
on this single. Just ten very effect~ 
ive rantings along the Lines of Seath- 
ing Wells and Attila the Stockbroker 
with sound effects, cockney-talk, a 
few simple piano tunes and many other 
undescribable sounds that more often 
than not, interferes. But if you like 
this sort of thing, this is really 
very good. Listening to this hasn't 
turned me into a vegetarian, but T 
like the power and emotion Andy T e~ 
vokes. Byron and Blake clones can go 
fuck themselves. -Gal Friday 


BAUHAUS 
Lagartija Nick/Paranoia, 
(Begger's Banquet) 


Bauhaus and ol' Nick two-step with 


A direct rocker Leaving Little room for 


breath. Both demon and band have never 
been too concerned with salvation, 80 
it's a damn good match-up. Bauhaus win 
this round with another good record. 


eputs +S. Dunhill 


| 


FLIPPER 
Get Away/There Was An Old Lady... 
(Subterranean) 


A new year, a new single and both 
Fit Like clenched fist in glove, Play 
per's new release is fast (for them), 


with Falcone cutting a brainscorehing 
solo over his and the band’s wall of 
noise rhythm, Will Shatter's lyries 
also hit on the target in classic gut- 
level style. At Least one person 

is aware that the future isn't going 
to be to easy to take. The question 
now stands: Are ynu ready for this 


racord? (Write: 577 Valencia Dr./ 
San Prancisco CA 94117) -S,punhill 


PAUL McMAHON 
How I Love 
Your Paintings/Movie Star 
(Eon) a 
Side is @ sparse ballad (with quiet we 
\ 


Orch.) sung in Netlahon's flat, ais J N 
ISS 


tanced voice from the perspective of a 
guy who becomes a habitue of some per- 
son's house and personal collection 
bject of the paintings are ordi- 
he birds, the fish/The fire, 
the streams"--but they have a snbcon- 
scious hold."Movie Star"s 
jaunty tune where a faded actrees: 
right out of Lou Read's world, takes 
the narrator to her elaborate home 
anks him to "make me smil 


a simple, 


ina deadpan style. this aifferent 45 
seoms a glimpse into a private world, 
but a private world is only as compal- 


Ling as its presentation, and the thin 
melodien and toondiatanced vaca: 
vent mo 


pre= 


complete involvement. (Write 
167 B. 78 St.snve 19021) 


ROBYN HITCHCOCK 
Eaten By Her Own Dinner (Midnite) 


-FeHeenneman 


syd Barret's strange offspring re~ 
turns with his last effort. with ly- 
rics of self-cannibalism and auto-ero~ 


tiedam, replete with influog 
and a 60/40's sensibility, it becomes 
a very nice piece of braincandy. A bit 
sour to the taste (maybe a Little acsdy 
to the pallette...were you expecting 
cream cheave?), but addicting. T've 
got the habit -8. Dunhita 


guitars 


BROKEN ENGLISH (Intense) 
Radio Dial/It's True 
THE ROCKING CLONES 


(Love In The) Twilight Zone, 
(Edible) 


a fan of these qroups or 


PLASTIC 


‘Records 
*Pasters 
T-Shirts 
“Buttons 


SixNineteen S.FourthSt.. 


Tf Tw 


their respective 
bly 
however, wath physical distance 


enes, T would proba~ 


wand enjoy these recordings 


ga We Buy 
New And 
Used 

Records: 


critical distance, so... 


BEST 
PRICES 
IN 
TOWN! 


Broken Englis are basic Midwestern 
pop/new wave rock from a Chicago band, 
BE calls it "beat pop} and it can be 
done well, but the difference is the 
roots--where a band like 20/20 refers 
back to the 60's qaraqe pop bands, the 


vocals here are too reminiscent of 
Queen, and the heavy metal quitar solos 
are too long, veering too close to 

mainstream rock. Bad signs: they credit 
their hairdresser on the sleeve, the A~ 
side exhorts everyone to listen to the 


radio, and the accompanying info says 
“their music is new, fresh, vibrant, 
yet foreign” (meaning it won't statle 
the muste director). Chicago's Robert 
Hazards? 

"qwilight zone" is an odd record, 
because it has a reqgac/dub feel, while 


Philadelphia, 


“Kidnapped” is catchy heavy metal pop, 
with brief, cool guitar solos like a 
lesser Cheap Trick. “Twilight zone" is 
surrounded with imaginative production; 
however, the weak melody and lyrics, 
plus average singing, make it only a 
surprising oddity, and less exciting 
than the more traditional flipside. 
(drite: Intense/Suite 834/242) Pratt 
St/chicago, Tl 60645 & Eaible:802 B. 
Cal ifornia/Urbana TL 61901) 

~Kurt Brenneman 


Reviews!’ 


ROTR just dropped another load on my 
doorstep, As you probably know by now, 
unless you've just spent your last 
year cr so vorking for MY Rocker, they 
are a CASSETTE ONLY label. Here's an 
idea of what's hot and what's not 


VARIOUS ARTISTS 
Singles 


A historical document of the NY hey 
@aze circa'75~"80. Al1 the bands (ex- 
cept the Ramones) that should be rep- 
resented (ice. Patti Smith, Television 
and Richard Hell) are. Also some that 
should very well be (the Model citi- 
zens, who later becane Polyrock and 
the Dance and the Speedies immortal 
“Let Me Take Your Photograph"). In 
general though for us old quys (Ye 
Gods! I'm over 251) this stuff is no- 
thing new...1 have 2/3"s of them, But 
for the historical buff and the novice 
it's well worth a listen. Tt showed a 
form of music that wa around before 
the names "Punk" and "New Wave" were 
coined for it. 


TELEVISION 
The Blow-Up 


Another ROIR Live retrospect (seems, 
to be their bag). This time it's one 
of their best.. Recorded during TV's 
last performance, you get classic mat- 
terial ("Venusy "Marquee Hoon") and 
some treats in covers like "Knocking 
On Heaven's Door" and "Satisfaction! 
the killer though is Verlaine's 15 
minute work-out on the first recorded 
1 piece, "Little Johnny Jewel} where 
Verlaine stuns with sharp,clear and 
masterful guitar solos, Well worth 


NICO 
Dead Or Alive 


‘The immortal question: is Nico a- 
live or what? Can't tell from this 
tape, or from any of her live shows 
for that matter. It certainly leaves 
you wondering from this release. In 
fact, I've always wondered...so maybe 
that's why I can’t stand this one, 


PRINCE CHARLES « wis crry BEAT BAND 


Stone Killers 


Now i€ the P. Funk Thang was still 
firmly lodged on the street instead of 
out somewhere in the universe, you'd 
good idea of what Prince 
all about. Tough, gritty 
and sweaty synthetic dance msic that 
blows all those English poseurs back 
across the ocean where thay belong. It 
does have it's dull points, but not 
many and definately worth a check. 


=by Seay Dunhill 


4526 PRATT STREET 
(4 Block Off Frankford Ave.) 


Have Old Records To Sent 
Looking For A Speciat Oldte? |®| 


CALL 533-1528 


VARIOUS 
Youth Manifesto 


This is an audio chronicle of senti- 
ments from the L.A. scene, presented 
in a well produced cassette. The pack~ 
age could use some expanding, the in~ 
clusion of more photos/data pages would 
have helped. But the ideas mixed with 
snatches of music on tape are as strong 
as the bands involved. 


BRAVE COMBO 
Originals (4 Dots) 


A while back a national mag did a 
piece on the punk polka movement. Brave 
Combo is in the forefront of this new 
dance craze. Really if you speed this up 
uka just a Little bit you get polka, 
anyyays. This tape and their subsequent 
single contain a funny form of rock 
that is far more appealing than you'd 
think, Sometimes a heavy ‘pop/ska mode 
4s adapted but most is a unique rhyth~ 
mle melodic mixture. Give a Listen, 
eal up the dj! 


VARIOUS ARTISTS 


Bang Zoom #1 


This is more of a strict audiozine, 
with narration and well done interview 
segments, Music of Ramones/x/Buch Tet~ 
tas as vell as a Devo selection by 
Book of Holy, Well done and full of 
insights but the tape is hindered by 
the record reviews (segments) at the 
end of the tape. This has a more rock~ 
neroll feel to it in content and in- 
tent. The coverphoto is even a baby 
toting a geetar and American flag, 


VARIOUS ARTISTS 


The Public Doesn't Exist, 
(Dog Tapés) 
16 Seattle area bands ranging trom 
hardcore to synthenoise. Hostly power- 
fully young bands shoving their sounds 
out at you with all the force and ur~ 
goncy we've come to expect from new 
music, Notable is a cut from Audio~ 
letter. Too much for one reviewer to 
List here, it just boggles the mind. 
(Write: Dog Tapes/P.0. Box 9609/Seattle 
WA 98109) -Chucko The Rockin’ Robot 


K OFFER EXPIRES 6/30/83 


ANY PURCHASE |® 
OF $410 OR MORE 


WITH THIS COUPON ONLY 


BOOKS 
-by C. Shutzbank 


tra la, tra la. Spring is almost here 
=the time when thoughts turn to love, 
or if you're like most of the people T 
know--cheap kex. Tf the object of your 
affections isn’t oxactly receptive, 
don't despair, Instead of getting into 
drugs o¢ alcohol, get into a good book 
instead. It's healthier (and in a lot 
of cases cheaper). And by the time you 
are finished the book you may have for- 
gotten a Little about your unrequitted 
passions, unless you decided to read 
Romeo and Juliet, Here's a list of the 
latest offerings for you to choose from. 
If none of these works, well, pass the 
drugs, pour a shot and to hell with the 
world. 
New Women In Rock 


(Delilah Books)--Bait— 


bout women in rock music go to press in 
clear conscious without Exene Cervenka? 


What is she...chopped Liver? Other than 
that glaring exception, the book is pret- 
ty inelusive (play a game with your 
friends and see if there's anyone else 
they might have forgotten...it will keep 
you busy for hours..,well minutes any~ 
way). From Ann and Nancy Wilson to Lene t 
Lavich, from Bonnic Raitt to Nina Hagen 

there are women from each end of the 

rock spectrum. One page is devoted to 

each personality, and the pictures are 

clear and vivid. A definate must own for 

the music literature collection. 


TORTOES (volphin Books)~-by James Spad 
Tf you aren't depressed already because 
you can't have what you want by way of 
female companionship this book may push 
you over the edge, Monroe comes alive 
in a variety of pictures: candid, hon~ 
est, amusing and touching. Most of all: 
human. The text is plain and to the 
point--it chronicles her life through 
the bits and pieces of snapshots that 
we see, with none of the plastic, sym- - 
pathetic wordiness that seems to be 
prevalent in many “fallen film star” 


biographies. We see the good and the 
bad, and it makes us love her even 
more because we know underneath the 
crinkle of plastic Hollywood hype there 
beat a veal heart. 


(Delilah)== 
by Arnold be Cle Blue 
Byes isn't exactly your cup of tea. 
maybe you prefer ole black and blue 
eyes crooning to the tune of raw punk 
power. But Sinatra was--and still 4 
a force to be reckoned with, the first 
in a long line of many teen idols and 
one of the few who aged gracefully and 
can still conmand a. large following. 
this is an interesting book chock full 
of pictures and facts about the reclu~ 
sive tenor. (Closet Sinatrafiles will 
love it and even those interested in 
other forms of music will be mildly 
interested) . 

The Rock Chronical 


(Delitah)-by Dan 
Furmento. Tune'an to the radio and Lis- 
ten to the Source, that five minute 
spot that tells you what happened in 
rock history on any particular day, or 
pick up the book. Dan Formento is the 
name behind those facts, and here he 
has presented a whole journal of them, 
some for each day of the year. There 
are birthdays, anniversaries, deaths, 
families, events and more. If you are 
looking for a way to pass the time 
this beats counting the tiles on your 
bathroom floor. Also makes for good 
conversation when you run out of things 
to say (impress your friends with your 
in-depth knowledge of music happenings 
and their dates...who knows, the next 
person may be “the one" and they will 
be dazzled by the way you reel off ter- 
rifically trivial information). of 
course T don't trust someone who claims 
that Paul McCartney was only able to 
join the Beatles after Stevert sute- 
SLiffe died, but considering that was 
only one put of eons o£ facts T should 


not be a nitpickor. 


Sok 


Dp 
v 


illustrating popular fashion items for 
application to newspaper layout. 


A) 


“by Carmen syiva™ 


Carmen Sylva--who else? 


Fashion(fash ‘en) 5} Something that is in  Rebbie Nelson--Nearly perfect all the time 

the current mode. 6) Fashionable or style BiG pant he Becky 
John Green--Just made the list this week 

onscious people: the social elite 

conscious people; th ie dees 


4icheal Downs==How can someone spend so, 


with his clever use of sweaters and jac- 
kets. We're all tired of the macho Matt 
look. much time 


Those are descriptions from a second- 


ake himself look so silly. 
rate dictionary for the tastes of a second- 


Gigi Jones--How does she do it ‘arling--N gefteral eyesoré in the 

Swell Shell--Black 

Ernie--Maybe a bit theatrical, but wha else 
enuld do at sa well? 


rate social elite. Are you accepting the 


second-rate mentality that strangles Phila- elnAye a9 


delphia, or are you qoing to follow the 
advice of a first rate fashion plate? 


abteningly horrible, 
ter bell bottom pants! Ts everyone properly insulted? Hope 
Bobby Startup--1 like his shoes 

Ruth R.--Kitch at its best 

Lisa--Tt's a shame that everyone at Skins 


30. Now that you're ready to burn your 

clothes, don't vorry. I'm opening a bou- 
tique on Pine Street. More details about 
that in my next issue. 


Carmen sylva is watching you! she is 
amused. There are many terrifically fashion 
able people, I've compiled a short list of 
them. There is also a list of those who 
lack imagination and style. 


doesn't look Like her. 


Ruffaloe girls... 


LS BE a helle—pack to the suburbs 


dear. 


One Big Happy Family 


Nuclear weapons are accumulating at a 
cost of $1 million a minute world-wide, with 
the stockpile exceeding 50,000 weapons, ac- 
cording to a study by a coalition of arms- 
control groups. It said the total equals 3.5 
tons of TNT for every person on Earth. 


POETRY 


Babson, please Well I was 
Fell it like 


Things Change 
-by Teri R. Riley 


Lie aown 

sweating words seen; their arms and legs 
cut off 

blurring scattering windwords 

across a winter face. 

Eyes look snowingly. 


= i his. guy conked 
ADULT BOOKS Wane on Re ee 
MANO. SUUECTS oni szatzas wows fs Prva Chub 


Minutes freeze S bore Cog MAGES Bust bead f Owners Nove. |) head! 
fs. pares ancai tha ‘au tead-on Epethy — G Betray = ~ee 


metal 
beating straining wingward 


oe Ia bvovght Neve at) 
sonrimnening Da Kee I No pense the 
Re er 


Byes look wildly. Boke “ i al! 


Wear the world below again 
my suit of armor and defense 
of familiar discontent, 

a confusion, i'm 
vell-aware. 


Insight, depression, 
sore love, then 
passionless, repression i know, but 
can i control? lll 
wasted emotions—quilt en i ; 
circling fhe mind-an empty chair spins its Yeally Very trayic. 
until you touch my face-nothing 
stands by ay soul. 6. carolyn by tert x. niey @ [Doctors day the 

Was a women wnu 
Smiled apologetically-forgiveness 
~Knelt in the corners of her mouth, 
Crazy love ran from her lips. 
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OHIO’S RAUNCHIEST! 
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She had so many children 
She didn't know what to do. 


Carolyn was a child who 
Was terribly afraid of 
Following her mother 

to the grave. 


Hip. 


She was good and she was bad, 
And then she held a shotqun to her 


Or ICkAserd y Ex. 


Box 212 
Gasp. ine. P.O 
Leyele ‘Cal. QA701 
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In here it is dark, warm (his skin was 
sticking to the sheets) and silent. This 
could be anywhere, Jonathan thought. Tt 
might be a rural suburb of the suburb of 
Manhattan or it might be a wheat field in 
North Dakota by a missle base on a night 
without wind. 

He heard the ticking. What time was it 
he thought. Hell, it doesn't really matter. 
why Live your life ruled by a piece of 
steel springs and machinery, obeying a con- 
cept that no one fully understands anyway 
Relativity, he thought. Einstein was so 
sharp--a needle of focused energy punctur- 
ing the inertia and ennui of human eidicu- 
Jousness, magnifying our smallness in the 
face of all those stars. Awesome. He got a 
Stiff neck just thinking about it--being 
out in the smoky breath cold, drunk and 
alone after one too many Beck's in Puffy's 
Tavern, staring out at the cloudless sky 
fiarrison and Hudson. Hell, most New Yorkers 
@idn't know where that was. 

What time is it? he asked himself again. 
Must do something about the way these mul- 
tiple thought streams run in and out of 
consciousness, he thought. Jonathan remem~ 
bered he had taken his watch off and left 
it on the night table, He groped around, 
finally pushed the right button (damn cle- 
ver, these Japanese) and the Seiko digital 
read 3:55 am. Big deal, he thought. And 
what difference does it really make? came 
the automatic reply. I wonder if this is 
how other people think or should 1 be pay~ 
ing some shrink $60 an hour instead of 
drinking therapy? he thought. Oh well, it 
was time. Whatever time it was hardly mat~ 
tered. Every night was time. Any night was 
time. 

Outside only the crickets were talking. 
You could never hear any near Union Square 
on any evening. Just passed on by, minding 
his own business, hunching his shoulders, 
happily attired in basic black. Who in 


their right mind would stop some six ‘foot 
two dressed in basic black at 3:30 in 
the morning? Maybe someone desperate, 
with qrey skin, shaking hands and vacant 
universes for eyes, Well, it could hap- 
pens. 

He remembered something about the 
Underground, Mission of Burma, Wednes- 
day night. What the hell were they play- 
ing in plastic fantasticland for? fimmm, 
he said quietly. 

Jonathan got up from the bed, walked 
two large steps across the narrow, dark- 
ened room and pushed a button. The small 
@ial Light came on. Power. The album was 
already on the turntable platter. He 
turned the volume down, flicked the loud- 
ness switch on, cleaned the record and 
dropped the cueing. 

Another time. Yes, once again. He 
could be anywhere tonight. Diedre was in 
London now, taking a walking tour of the 
city, The letter said she had cought 
Delta 5 at the Venue. The Venue, London~- 
he had read about it in one of these 
British magazines. They so hard to find 
uptown, he thought. Always sell out so 
quickly and they never order anymore for 
next time. Always the next time. Wait 
till next...he qrunbled. Who has the 


dust then, the bass picked up speed, 
demanding attention. What a tone, Here 
come the guitars, he thought, "Twenty Pour 
liours’ Sing it, Another day, another night, 
another song. ‘Tomorrow, maybe tomorrow. 
Now he was neutral. Impassive. Merely cur~ 
ious. What a waste, he thought. ALL that 
was left, time left. Everythina one can do. 


Wh 


Why do people kill themselves? He 


turned away on his side, The record played: 


marches. Marching to sad melodies. t 
didn't matter if it was a real organ. Per- 
haps a synthesizer. Tt could be anything. 
But Tan Curtis was gone, Young, confused, 
and definately not a hero. 

There was tomorrow, he remembered, To- 
morrow he had a few appointments, Take 
the subway down to MacDougall, then over 
to Broadway and Houston. How different 
they looked--these streets, so inert in 
the dark, All the business closed. The 
hustle and bustle nowhere at all, But dawn 
was the best time. No pigeons at all. 
Stumbling down those treacherous long 
stairways at 622 Broadway, pushing open 


the black door to realize a blue sky. How 
could he rorger that? Just the truth, he 


thought. He remembered how it looked--so 
deep, 50 clear it could go on forever 

without end, And no cars 
site corner, C| 


over the oppo= 
ase Manhattan bank. The 
doorman was still there 


The clock read 
5:45,46 degrees, Tt was too late for ano~ 
ther visit and besides no money. His 
friends were there, waiting patiently by 
the curb, blinking timidly in the new 
light. le realized sleep was not a necces 
sity. Not at his age, Just pretend the day 
never happened, Jonathan liked to imagine 
that. You are not tired, he told himself 


You are not human, Now qo get a jump on 
everyone else. Start the day out nice 
and early, before all the exhaust fumes. 
Silence. The record must have been 
over for quite some time. Somehow he 
could never really pay close attention. 
iis attention wandered. Tt was diffi- 
cult. ALL those obsensions. All those 
troubles captured on vinyl. Perhaps 
he was watching and he knew, Jonathan 
thought. ‘Tomorrow night, Jonathan pro~ 
mised himself. Tomorrow 1'11 Listen 
more carefully. See what T can find. 


The small things go unnoticed, he 
thought, ‘the sma} things. "ow can you 
put a value on them? Like some old high 
school friends had gotten married. No 
headlin Tt had happened nine years 
ago. Nine years of ups and downs, but 
togethor. He had been the best man. And 
why not? Just that these two people 


should feel that way after flixon, Cam- 
bodia, Srixton, Northern Ireland. So 
simple, so basic 


Beales 
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Ci 


paitience ta wait? 


He was back in bed. No one was watch- 


ing. Not at this hour. These people had 
respectable jobs. No it was silent and 
he was alone. Just me and this brainful 
of thoughts. It was true--he could be 
anywhere tonight. It was not entirely 
dark. His eyes must have been totally 
dilated by now could see the album's 
white cover just barely standing out. He 
thought about the statues in the cover 
photograph. Were they in Yenice somewhere 
Were these dimly lit figures in some 
saint's cathedral? what did it mean? Clo- 
ser. Closer. Closer. Closer to what? He 
could guess, although he didn't want to. 
He was not afraid to of the word. He had 
said it many times before to himself, 


passing a squirrel in the 51 


eet. DEATH. 


Finality. The word had a ring of finality. 
Drama too. A play that is repeated over and 
over. Man makes rituals of anything that 
happens with regularity, Jonathan thought. 
one thing’s for sure: DEATH. Oh yeah, 
washing dishes, tazes and garbage. Let's 
not get too profound here. 


Tonight could be Chinese New Year's for 
all I know, Last year at 3 am walking 
over from White Street, middied mind 
and all, thinking about moa goo qai 
pan, Turning the corner, one restau~ 
rant open (Wo Hop, not the best by far, 
but thank God anyway). The street 1it- 
tered with red paper an inch thick, 
Firecrackers. Thousands of thom. But 
the loud noises were over the hard work- 
ing people already asleep. there would 
be another Chinese New Years. And ano~ 
ther. Mdre time, alway: 
forward. And that 


time stretching 
sky at dawn aqain. 
The sun was just starting, radiating 
that frail blue around. w 
that was 


at a sight 


He thaught about John Forgerty. He 
thought about keeping it simple. Simple 
melodies, perfect chords, simple solos, 
lle thought about Flvis--young, hunqry 
Elvis. Simple stuff is best. Wasn't that 
what lan McCullouqth sang about on that 
early Echo s the Bunnymen single, Simple 
Take a word Like...happy. & rare word. 


Such a resonance to it. Jonathan thought 
of a thousand songs all bursting out si- 
multaneously. All those choruses, a thou 
sand voices. They could be in any language 
he thought. That's happy. 

Interesting. Now he was fully aware of 
it, just as he was doing it. What a mind 
was capable of, he thought. Using the 
mind to think about the mind. Wonder what 
a Shrink would say to that thought? Te 


could be an unsettling propesition, like 
holding a mirror to 9 mirror and Looking 
it its endless series of its own reflec- 


tion. 


It's oot really that hard after all, 
he decided. [t's all how yea choose to 
view things. It's all what you think about. 
tlow he understood: right now he could be 
anywhere. What mattered was not where you 
were but what you thought. How you ap= 
proached it. tio one else could tamper 

with that- How could they possibly know 
what you're thinking? 


We remembered Deidre, She would be in 

the English countryside soon, touring a: 
round small towns and pastures. A vintage 
day--no rain. All the flowers. Daisies in 
the sun. He could see a whole field of 
them waving in the wind. A strong imagi~ 
nation, a teacher had once told him. He 
realized the ceiling above his bed was 
perfectly dark, Was he awake or was he 
dreaming? That didn't matter. All the 
millions out of work and she's running 
through the daisies. Hah, it's strange 
dust the simple stuff. The simple stuft 
is best. Tt's not our of control, he 
thought. 

You still remember. I do? came the 
automatic reply. Yes. Think right, act 
right, be right. Must try to renember 
that. Lock into it and not let it go just 
this once, He smiled in the dark in his 
bed. The covers were warm. He was not 
hungry. He was not fat wither. The roof 
wouldn't Leak. He could not complain. He 
smiled again. Finally, 9 smiles After all 
these years, how simply it came to him. 
There was no burst of dazzling imaginatior 


ho comets exploding. No, it had been like 
a leisurely stroll through a park in the 
afternoon of no real importance. Perhaps 
ali those private walks had done him good 
after all, He had wandered aimlessly, 

rummaging through his head, paying no at~ 
tention to whatever he chanced upon. 

He remembered and looked across the 
room. The record sat there on the turn- 
table, a presence from another time. A 
reminder that someone was watching. A re~ 
minder of the past and all the troubles. 
Tomorrow had no reason. Well, he would 
just have to make that one then. It was 
out there waiting for him in the dawn, 
That was all tha 


mattered. The plants in 
the park would keep on arowing. Deirdre 
would be having tea soon. Tomarrew night, 
ves. Tomorrow night, the stars and the 
ivekets talking. There would be a tomor~ 
row night. 'the record would wait patient 
ly in the dark. Goodnight, ho said soft~ 
ly. Rost easy, my friend. 


Something terrible happens 
when you don’t advertise... | 
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iggbray AND PERFORMANCE EXHIBITION : . = A RIES 
112 S. 20th Street ‘ & ACCESSO! 
ihe eee Street: NOW BEING CORDINATED . ROCKETSHIPS papoutalie 
.CONTACT: D.RABYANA “For Toys That Are Out 


569-2477 
van te a 


CONSIGNMENT 723 monroe st,phila pa 19147 


625 S. 4th Street 
Philadelphia, Pa. 19147 


Earth (215) 923-7465 


‘Hrs. Wed. & Thurs. 1-7 PM. 
Fri. & Sot. - 1-10 P.M. 

Sunday - 1-7 P.M. ; 
“We Specialize In Rayguns 
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WAYSIDE MUSIC OFFERS THE FINEST IN | 
NEW MUSIC AT ROCK BOTTOM PRICES. our ano'men”| 
MOST..RECENT CATALOGUE FEATURES 100'S 

OF ELECTRONIC, NEW WAVE, AVANT, & 

"OUT" MUSIC AT $2~-$61!! FAST SERVICE 
WRITE TODAY FOR YOUR FREE COPY 


WAYSIDE MUSIC 
BOX 6517-TN USA 
WHEATON, MD 20906-0517 
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ATOMIC THINKERS 
30 min, tape 
"ATONAL" /$4,00 p.p. 
MAKE PAYMENT TO; 
JOHN KANE S 3 
639-A Knowles Avenue STARK FIST 
Southampton, PA 18966 : REMOVAL 
corms 
He WORLD 
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REAGAN 

‘ANY PRESIOENT 


UNDERGROUND MUSIC: oxpe inen- 
tal, subversive, explosive and sublime. 
Low prices, Free catalogue. Ear Wax 
Records, 64 Mountain St,, Sharon, MA 
02067. 


ea 
PAL 
MAJORITY 


Pee Wee Herman fans! 


EET VUES UIE Le LE SPE rE ELI TEATS US EST) 
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Herman Prod Box 48243, 7610 Beverly Blvd , CONSPIRACY 
Los Angeles, CA 90048 5 
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GOLA Electronics : 


RECORDS: 
ssting To Be Clever.....Cultur 


Ki 
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ec 2 0$4. 
Heaven 1 we nL. 2084. 
Quartet aaa ox, se eS 
Feline ehars gler needs 
Piastie Dis Keats ooe$5, 
PING. .eecsncsecesee cE & Bu n..$5. 
Subterranean Jungle......Ramones,. 5:65 Doe 
Rye-Ay... Bee 285. 
Fac é Uhur 2$5.49 
WarsicecscendcccieasscinsaUZecavesenciioocse $5.49 
Everything F Du 85,49 


IMPORTS $599 tos95 
a full section of Hardcore (dc-la)Punk 


| 
STEREO-VIDIOEQUIPMENT 


Gioia Electronics, Inc. 1106 MARKET ST. 568-7387 


